Chris Renino

A SUCCESSFUL LESSON PLAN FOR THE TEACHING OF ROMEO AND JULIET

All of my students are eighth graders. My classes average
about twenty-five students, gems all, and all very energetic.
In addition, none of my classes is segregated according to
academic ability. Learning disabled and remedial students share
the classroom with gifted students. Therefore, my usual goal
is to design lessons that provide access to all students and
that help those interested and capable of pursuing in-depth
study to do so more or less on their own.

How is this done? I'm really not sure. One ingredient is
essential: fun. Thirteen year olds who aren't having fun rebel
guickly, and the mutiny can be ugly. With my brazen ctew, it's
usually initiated by the question (statement?), "Can we move on?"
‘ what follows is what, in my:classroom, has been a fun and
successful lesson.

A. On Monday, I break the class into groups of five. For home-
work, students are asked to read a few pages or a scene from
Romeo and Juliet. Thereafter, each group is assigned a differ-
ent short passage (about twenty lines in length) from the read-
ing to be translated into contemporary language. I insist that
these translations be written line by line with the hope that
this will encourage students to retain a sense of the words as
spoken language while discouraging dilution and oversimplifi-
cation.

B. The original text is read aloud in class on Tuesday. Then
we share the translations. Questions are raised; discussion
follows. This may (and usually does) take a class period or
more.

C. Fun (and a real LESSON!) follows on Wednesday. Students re-
turn to their groups. Their mission is to render their transla-
tions into a standard idiom (i.e. gangster, punk, etc.). Yes,
this is a form of stereotyping. I try to be very careful. An
example of steps A,B and C follows.

Shakespeare: There's some ill planet reigns:
I must be patient till the heavens look
With an aspect more favourable. Good my lords,
I am not prone to weeping, as our sex
Commonly are; the want of which vain dew
Perchance shall dry your pities:

Translation: There's something wrong out in the stars
I have to be patient until the astrological
Signs look better for me. Gentlemen,
I don't usually cry in the way that most women
Usually do; maybe the fact that I don't cry
Will leave you unsympathetic:

JIdiomatic: Man, the astrology chart is all messed up:
I have to be cool until my chart
Gets cool. People,
I'm a liberated womani I don't just cry when
Things get tough; maybe you can't relate

To my strengthe.



. +« « « . A Festival of Shakespeare in Senior English

The Situation: This unit will be taught as the conclusion to a
full unit teaching Shakespeare to Seniors. All seniors are
"mixed" in my classes, no honors or AP students separate. These
students come from a small rural high school background, and will
know me from freshman Speech I. Class size runs 15-18 and I have
two sections of Seniors({which is all of them!).

These students will have studied Romeo and Juliet as
freshmen and Julius Caesay as sophomores. (Alas, no Shakespeare
is taught their junior year, but I'm going to go back and work on
that!)

Students begin studying Shakespeare in my Senior English
class by doing research followed by presentations on Elizabethan
England, Shakespeare, and Elizabethan theatre. (1 week) Next we
study Macbeth, which I plan to shorten from the tedious 5-6 week
time period I formerly “drug" them through, to a shorter but more
rewarding unit using the beginnings of performance activities.
(My students go through basic drama/improv techniques early in
the English course itself - so these will not need to be
incorporated into the Shakespeare unit.) In Macbeth, I plan to
touch on study of the language, development of subtext, and scene
tablegux.

Next I want to add the study of Twelfth Night (unit to be
forthcoming) where the play becomes almost fully experienced
through performance. ALSO, in a later unit on Women in
Literature, we will study The Taming of the Shrew. Through these
two plays, students will be exposed to Shakespeare's comedy.

This brings me to this unit, actually the ending of my nine
weeks unit on Shakespeare, but the portion that is much more in-
my-brain at the moment than Twelfth Night. Though it may seem
like I am planning backwards, I hope there is nothing backwards
about my idea!

JAN POPE



FIRST WEEK PLANS

DAY 0O

DRY 1
AFTER THE

DAY 2

DAY 3

DAY &4

Early in the quarter when we first begin Shakespeare, I
will introduce those wvarious plays from which they may
choose their extra reading. (I'm still working on ideas
for exactly "how" to do this, aside from a straight
lecture by me.) Somehow, they will learn the basic
plot of each play. Ideally, students can then be
grouped into Acting Companies of 5-7 students who will
all read the same play.
Plays 1'1]1 include: Midsummer Night's Dream

Much Ado About Nothing

Measure for Measure

Hamlet

King Lear
others possibly

THIS DATE WILL BE ASSIGNED EARLIER (WILL BE THE DAY
COMPLETION OF TWELFTH NIGHT)
Explanation of Acting Companies
{short lecture of actingegompanips of Sh. day)
HandoutSon scene assignment + "EXt¥S™ assignment + promptbocks
(these will explain the next weeks' assignments)
Acting Companies meet to get organized and share their
impressions of the play.

Discussion Guides for plays (handout)

Acting Companies will discuss their play using the
discussion guidelines given by me. Will give them all
a common ground and will "get things started."

Scene Selection - Acting Companies will select which
scene or scenes they plan to perform, assign parts, and
begin collaboration on the prologue of their play. This
will include a summary of the plot and an introduction
of the characters in one of several methods to be
outlined in a handout. [I have in mind to also give
them examples from one of the plays we have already
read together in class]

Probably continuation of Day 3 activities.

Students will also write a character analysis paper
(due next Monday) on the character they will play

in the performances. This will be read aloud to their
company on Monday and then added to the promptbook.

TIN e



SENIOR ENGLISH SHAKESPEARRE FESTIVAL
INDIVIDUAL ASSIGNMENT handout

As a member of your acting company, you will need to create

something which will do one of two things:
1) enhance your company's performance
2} prove your own enhanced understanding of

the play.
Ideally, your project will do both!

Choose an area that you are interested in and that will
allow your individual talents to shine. Make this fun, but also
realize that you are adding to yvour company's promptbook and/or
performance!

This is a list of ideas, however, you are urged to create
your own idea for a project - just clear it with me first. Your
Company should end up doing a variety of these projects in
connection with your play.

Poster "advertising" the performance/play.
Poster(s) illustrating/clarifying a famous quote(s) from

your play.

Drawing of stage set you wvisualize being used with your
production.

A design of the costume(s) worn by one or more
characters.

A prop list for the entire play, specifically as
possible. Also add props you would like to,telling why.
A tape of sound effects and/or music to accompany your
play and performance.
Poster-sized drawings of backdrop(s) which might be used
behind your set to hint at/portray vour setting.
Front page replica of a fictitious tabloid that might
have been published in the time and place of the
story of your play.

Choose the project that fits you, your abilities, your
interests and your play. Use the project to enlarge your
company's understanding of the play. If possible, display or use
your project in the performance of the play. BE SURE TO HAND
THESE PROJECTS IN AS PART OF THE PROMPTBOOKS!

Tow o



Robert Edgar

Unit Plan One-Romeo and Juliet
Teaching Shakespeare

July 12, 1991

Marianapolis is a Catholic prep school that claims to offer a traditional
liberal arts curriculum. There is an entrance examination, but there

are few applicants rejected. We are, however, the best school in the
area, and draw students from 12-20 of the surrounding towns in Connecticut,
Massachusetts, and Rhode Island. We also have a sizable contingent

of dorm students: these students come from the United States (usually
students who need someplace new to succeed), Mexico, Japan, Venezuala,
Korea, and a few from Europe. This diversity leads to an extremely
heterogeneous student body in terms of ability and background. Some
students are better scholars than are known to exist in the free world,
and some students would be struggling in low groups in an average high
school.

This plan is intended for two sections of 10th graders, one Honors,

one Standard. From what I know of these kids, there are some enthusiastic
readers in there. Classes are 40 minutes, five times per week.

The short-term goal is to get the students to focus on the plot and
imagery of Romeo and Juliet and to be able to visualize that imagery,

and put it into concrete form. The long-term goal is to get the students
to consider R&J in relation to their lives, and to get them to examine
some of their values.

DAY ONE: Intro using the Rosemary-Intonation-Subtext-Script-Improv to
get them used to the sound of words and their voices, and to
illustrate that the way words are said can change the meaning
of those words.

DAY TWO: From R&J and some other plays- make a list of uncommon/old
words- distribute lists to students and have them play with
the sound of the words- see if the class can produce a definition
of the words- compare student definitions and actual definitions.

DAY THREE: Brief explanation of SONNET- cut up sonnet(s) and distribute
one line to each student (# of sonnets will vary with # of
students, teaming students is possible)- students work "at
their desks" putting impressions, interpretations of their
line on paper-- see day 5 for assignment.

DAY FOUR: Using two scenes: the exchange between Capulet and Tybalt
at the masque and the "illiterate servant" sequence- cold
readings- discuss troublesome words, read again- discuss what
is going on in the scenes, reread- discuss the various changes
readers make and the reasons for their choices.

DAY FIVE: Students bring in something solid that they feel represents
the line they received- appropriately grouped, students speak
their lines, placing objects on central desk, creating a
Sonnet-Still-Life-~- Again discuss the reasoning behind each
choice. Day Six we begin reading the play



EDGAR-UNIT-ONE P. 2

The unit will have a two-pronged attack. Students will keep track of
imagery, bringing what they feel are similar or related images to class.
They will be asked to talk about the reasons for their choices, explaining
why their image is appropriate. The end project for this part will

be a collage, of some sort, that captures the over-all motif of the

play. The purpose is to get them visualizing and imagining.

Paying close attention to the plot, students will identify each choice
made by each character. A CHOICE-FLOW-CHART will be made, each choice
extending the chart. It is hoped that the interactions of choices and
conseguences can be charted reasonably clearly. As note is made of

a choice, we will discuss the choice, considering realistic options

that the character could have considered (realistic in the context of
the world of the play). The target for this discussion is the rationale
of the character, giving a better understanding of the character.
Eventually, we should be able to use our deeper understanding of the
characters to predict their choices. The focus is reasons, choices,

and consequences. The end project of this section will be an essay
examining the choices made during the play, one that blames or exonerates
Friar Lawrence. :

From here the idea of choices as it relates to suicide will be examined,
to get them thinking and choosing and probably writing. Other impetus
will include Hamlet's soliloguy, an essay by Walker Percy entitled "The
Depressed Self" (in The Practical Stylist, Baker & Yarber, Harper &
Row, 1986), and the movie Ordinary People. Relevant discussion will
accompany each component. I don't know what assignment I would feel
comfortable giving at this point, for the thrust of what happens after
R&J per se is to get them to value themselves.

Now we probably need something more cheerful.




Tracy Williams
Teaching Shakespeare

The speech I've selected to examine for The Library Project is
Friar Lawrence's first speech in Act 2 Scene 3 of Romeo and Juliet.
This passage is of interest to me because my students do not easily
understand the character of Friar Lawrence. Because his first
speech is delivered after the other major characters are firmly
established, and because we are caught up in the romantic spell (or
tragic whirlpool?) of the balcony scene preceding this scene, my
students seem even a little disoriented when this scene begins. |
want to examine some of the words and images that make this
passage particularly difficult in order to find a workable strategy to
ease the introduction of this essential character.

The quartos of 1597 and 1599 have a few differences in this
passage. According to Russ McDonald, these differences may be
explained by the theory of memorial reconstruction of the first
quarto. The first obvious difference is the 1597 word "fierie" where
the 1599 word is "burning" in the phrase "Titan's wheeles".
Upon comparison to the NEW Folger text of Bomeo and ,Juhgx it is
apparent that the scholar(s) (? who did the work on this edition?)
felt that "fiery" was the more accurate word in this phrase. This
seems true especially in light of the placement of the word
"burning" in the following line as a modifier of "eye". Fiery suggests
a stronger, truer image of Titan's chariot as it appears on the
horizon. The Variorum suggests that the first four lines were
assigned at one time to Romeo. This seems entirely possible
considering the tie to the imagery of light Romeo uses in Act 2
scene 2.

The second word that changes from Q1 "dark"” to Q2 "dank" as the
modifier of "dew" in the phrase "night's dew to dry." The
NEW Foliger (NF) version holds to the Q2 version. Dank is a word my
students are not familiar with. It is not glossed or commented on
the NF text. | frequently use the poem ROOT CELLAR (I cannot
remember the author) as a way to introduce students to "dank". The
poet creates the simile "dank as a ditch" as one description of the
cellar. This stale, smelly, slippery quality gives an interesting
meaning to the quality of night which is one of the recurring images
in this speech.




My students have difficulty understanding the words "osier cage".
It would appear that substituting willow basket for these words
would not be such a terrible modernization, until speculating about
the possible images suggested by the word cage. | think even
McDonald might agree that the tomb images in the following lines
create the possibility for the imprisoning confinement of the "cage".
When held in the light of the entire play, it is possible that a
container appearing to hold flowers could also be seen as a cage
containing poison. Later in the play we see both a real and a false
version of this imagery acted out by Romeo and Juliet. 1t is the
paradox of what is not and what is not is that begins to leave me
with the impression that Friar Lawrence himself is the center of
irony. The OED notes that the willow branches must be pliant in
order to) be used in basket work. Romeo and Juliet are woven into a
cage filled seemingly with love yet containing death. Here again the
image of the tomb with the bodies of Tybalt, Paris, Romeo and Juliet
(and Mercutio?) seems to appear.

Once past these difficult words and with the aid of the excellent
glossary in the NF text, students may begin to see the images that
recurr throughout this text. The images of light are carried over
from the balcony scene in this sunrise transition, yet the image of
death overruns this scene. The Friar seems to understand the
duality of death and life. His explanation of the life-giving, life-
taking nature of the plants he collects is significant in
understanding not only this speech, but also in understanding the
nature of his character. Friar Lawrence is the only person who
seems to see the potential for either healing or death. That life and
death are as connected and the grave being earth's womb are
concepts within the understanding of students in our agricultural
community. The seed must die before a plant can grow. The
combination of virtue and vice as qualities not only assigned to
humans but also found in nature seem essential to this play. It was
interesting that the only prompt book | found with any markings or
notations for this scene eliminated the phrase "Grace and rude Will".

The closing lines of this speech again seem to poaint out that
death is a subject of this play. Maybe the reason it is so difficult to
teach this speech is because of the amount of foreshadowing that
seems embedded here. Allowing the students to meet this
significant confidant without losing their interest in the play is
probably the key to this scene. | think it is essential not to dwell on




this speech too long in the first reading, but rather to return to this
text for a closer reading after establishing Romeo's relationship
with him, or even at the end of the play. What they must come away
with after the first reading is the knowledge of both nature and
human nature that this man possesses.

| would like a chance to use some more sources in the library
in examining this and other texts. Maybe | can get my hands on a
real prompt book, one that has notes for Lawrence on this speech.
After consulting all the sources listed on the assignment sheet |
found the variorum to be most heipful. The Lexicon and Quotation
Dictionary was not on the shelf while | worked at the Folger. | am
unsure what it was that | was to learn by using the concordances. |
found many uses of the words "death" and "light" as well as a few
other words, but | did not know what to do with this type of
information. | would be grateful for further instruction, although |
am sure that your comments on this paper will be helpful.
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Pat Thisted
Curriculum
Assignment 1

group, grade level: this strategy was used with

a class of average sophomores who had not been exposed

to Shakespeare, 27 students.,

approachs:: This particular class was quite outgoing and
energetic., We had read and listened to Romeo and Juliet in
class, discussing it scene by scene., I wanted something
physical for the students to do to constructively use excess
energy. 1 had students divide themselves into groups of from
two to six and choose a scene from the play which they felt
they'd like to perform for a grade., Lines did not have to
be memorized, but the script could not distract from the
scene, The groups would be evaluated on character interpre-
tation, interaction, blocking.

*students were given one class period to choose a
scene and mark it

* %h%racter i%t%rpreta%iog w%s_done indiv}gualiyf
- a a
E5me®88rt ot written chelR a%l%h§ igin% sk tor

¥ one class Eeriod was spent on initial blocking
and to develop character interaction

% one class period_was devoted to practice and polish-
ing, with tge ability to solicit my input

Students responded very well., My group of adolescent
‘clowns' chose the opening scene, complete with cardboard swords
and did a wonderful job, thoroughly enjoying biting their
thumbs., Two girls chose the scene between Juliet and the
nurse after the nurse returns from talking to Romeo. Two
drama students chose the denunciation scene between Juliet
and Lord Capulet, and liked it so much that they continued
to polish it and used it for a duet scene in forensics, tak-
ing first place in our league meet.

I'm not sure that this approach would work with more self-
conscious students, but for this class it was a terrific tool..
The students became really excited about the play as a whole
and integrated what they knew from other scenes into their
character analyses. They were well prepared for the viewing of
the film and were very involved with 'their' scenes.



Last year 1 had thirty-five acadenically gifted ninth graders who, ironically, .
were reluctant reajers of most authors, but particularly 5hake5peare. rhey came to
class armed with abominable attitudes, surly countenances, and “34ff “otes which they

flaunted with contenpt. # few gave advanced notice that they had read_ﬁbmeo and “uliet

in the seventh grade (fifth, if they were feeling really aggressive’ and that they

were bored then and would be twice as bored with the present assignment, as they had

since reached "maturity.” “ strategy which stopped them from driving me to the bottle
' I

was to have them read ané/or listen to the play as quickly as possible for plot,
then assigned key scenes to discuss for language appreciation, technigue,and interpretive
criticism,

Assisning key scenes was important because nuggets of literary gold were isolated

g

for students to appreciate. omeo_and Juliet has many examples of beautiful strings

of words which can be appreciated independent of the plot. dtudents were invited to
read passages which appealed to them, D‘ome memorized passages or quotes, —

1, some of those passages L or they pointed out examples of Dhakespeare's literary
technique. The class discussed'such terms as oxynoron, apostroph;, alliteration,
rhyfhe, etc.

Fina.lly, the class participated in interpretdve.criticism, ?hey were asked the
.ng's-and were forced to go to the text to support their answers. 4 then invited,
rather urged, them to tell me if in their opinion something was good or bad, relevant
or irrelevant, They were finally able to bring together appreciation, insights of
technicue, interpretation, and of course, comprehension because we generally didn't

interru»t one to discuss the other.

That unit dién't spawn any Shakespearean scholars, but it did demonstrate that the

can be revisited without ennui, “ometines in the din of the first three minutes of

class L would even hear a guote or glance someone reading a page again. Ihose were -

the moments when 1 knew 1 Geservei the title of teacher,
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Special to The Herald .
OTTAWA — The Campbelis and

but they sure like feuding, so much

» ~ s0 that they staged what might be

I : ' called the Great Newfoundland

Chain Saw Slash-Up early Christ-

. mas mornlng at the tiny town of

. . Sheuaves Cove.

The battle was the latest episode

in a decade-long feud between thic

’ -~ Rowes and the Campbells, in which

| ' three persons were stabbed serinus-

i ly, one so badly that his spleen had

: : ~ ‘to he removed, and others collected

’ ' : countless culs and bruiscs. Some-
= : how, nobody died.

[t seems that last November $ 22,
000 in cash was stolen from a store

the Rowes don't believe in banks,

the Campbells was charged thh
the theft.

On Christmas Eve the Rowes and
the Campbells were celebrating —
separately. Early in the morning,’
one side got the idea to challenge’
the other to a pitched battle.
Around 2 a.m. the Rowes showed
up outside the C .nnphol!s house.

The clans went at it, with a col-

lection of weapons that included

knives, clubs, hammers, a pick ax,
sticks — and a running chain saw.
The braw! ended when a member -
of one family fired a shotgun blast
through the front-door window of

the other family's house. Policeﬁ

were called and arrived to arrest 12
persons, rangmg in age from 17 to

'3 R owned by one of the Rowes. One of  73.
. - K , )
L] , T ' ) . . . 'J ,
. PR DR I I £

\'" "}/.‘\‘\‘ ,.l&‘ :
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. Feud simmering after 289 years

By ROBERT MERRY
Chicago Tribune Servlcg

EDINBURGH, Scotland — They
drink the same kind of malt whis-
ky, eat salmon taken from the same
streams, enjoy the same poems by
Robert Burns and support the same
soccer team.

Qut on the street, it s something
else: Quite a few of them enjoy giv-
jng the others the "Order of the
Snub.”

‘Will the MacDonalds and the
Campbells ever give up fretting
over that nasty bit of bloodletting
that weat on at an encampment in a
glen called Glencoe on Feb., 13,
1692?

This is the year that Scols who
have moved oversecas will come
home. In 1981, the Scottish claus
will gather to sing songs, listen to~
stirring tales of old and marvel
again at local poetry.

And there are some who say that
" when the visitors have gone. the
MacDonald-Campbell skirmish still
will go on, Mest would laugh at the
idea that after 289 years, hard feel-
ings should show. Far the combat-
ants, however, it has to do with
vride, - .

The area where feelings run-
strongest is County Argyil, on Scot-
land’s west coast. A retired Argyll
bank manager, David Scott, told of

- the latest happenings.

“A young English soldier wanteq
to send a cable to his battaliot
headquarters down _south,” Scott
said. “He went intc a post office Iy,
a small village. There, the woman -
behind the counter handed him the’
form on which to write his mes-
sage.

“This done, the soldier passed the
form back to the woman with his
payment. The woman began read-
ing the cable and suddenly stopped,
looked up at the soldier and, pass-
ing the form back to him, said, ‘No
Campbell will send a cable from
this office.' " .

The soldier had come across a
MacDonald — and he hadn't even
heard of the Glencoe massacre.

John Cant, until recently a lead-
ing reciter of Burns' pocms, recalled
the day that his nephew visited In-
verrary Castle, home of the Duke of
Argyll, head of the Carapbell clan,

“I did enjoy that,”" Cant’s nephew
said &s he left the castle, “The guide
was a very nice chap. He told me

that the Campbells didn't do all the
things they were supposed to have
done to the MacDonalds."”

Cant laughed loud and long.

“l told my nephew that, of
course, the guide would have said
that — he’s a Campbell.”

There also is a story about a Mac-
Donald who owns a hotel in Argyll
and has a special welcome mat. It is
decorated with the Campbell tartan
of dark green, yellow and blue. To
the hotel owner's mind, now every-
body can walk over the Campbells.

The Campbells themselves have
not sald anything new on the sub-
ject of Glencoe. Their feelings have
been that when battles take place,
anything can happen.

So it was on that bleak morning
in 1692,

A vear earlier. King William 1II
of England had grown weary of
fighting the Jacobite clan chiefs. He
said that if they would swear alle-
giance 1o his crown, he would for-
get past battles and grant them am-
nesty.

This satisfied the clan chiefs, in-
cluding Maclan, elderly chief of the
2G0 MacDonalds stationed- at Glen-
coe. However, through some over-

sight, Maclan did not take the loyal-

ty oath until six days after the |;
. deadline.

The authorities around King Wil-

liam were angercd by what they,

called Maclan's insolence. It was
agreed that it was necessary fo
show the Scots who was in cliarge.

It was left to a company of sol- |

diers from the Duke of Argyll’s reg-
iment to pretend to make friends
with the MacDonalds. The soldiers
told the MacDonalds that because
both clans came from the same part
of the land, they shcuid be friends.

The ruse worked. The soldiers
were welcomed and stayed for a
week. On the seventh day, acting
on royal qrdcrs. the Campbelis used
muskets and bayonets to kill every
MacDonald at the camp under the
age of 70. Thirty-eight MacDonalds
died.

Later, it became clear that King
William thought the killings unnec-
essary and that his advisers had ex-
ceeded his orders. The culprits were
quickly replaced.

William sued for peace with the
Scots, but not befere the full story
of Glencoe was relayed by mouth
throughout the land.
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1. Write an essay on the role of fate in Romeo and Juliet. To what extent are the “star-crosse
lovers” victims of circumstance? Suggcst a change in one of the fated events and discus
how the story might have developed from this different set of circumstances.

2. Write a headline and front page news story relating the facts of Romeo and Julict’s death:s
“Then, adopting a different tone, write 2 human interest story (and headlme) about thes:
two lovers for the feature section of the same newspaper.

3. Pretend that you live in Romeo and Juliet’s time ot that they have been transported to thi
day and age. Write a dialogue that might have takcr&placc between yourself and one ¢
these two characters. Your conversation can be as serious as a talk about fate, love, o

family ties, or as lighthearted as a discussion about sports, fashions, or entertainmen

4. Write yourself into one scene from this play. You may be either a major or a mino
_character as long as you fit smoothly into the already existing cast of characters. Write
description of the role you’ve created for yourself. Then write a brief, new script for th
episode you have created for your dramatic debut. Use dialogue, stage directions, s¢
descriptions, etc.,in your script. If you're really ambitious, enlist several classmates to joi
you in a live (or, if possible, videotaped) production of your scene.

5.-Quote a favorite line or passage from Romeo and Juliet and explain why it is so specml an
memorablc to you . : .,-
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WILLIAM SHAKESPEARE:
Romeo and Juliet

If you go down to the vault tonight, you’re sure of a big surprise;
If you go down to the vault tonight, it mightn’t be very wise;
But if you dare, you'd better take care:
There's Montague blood on the bill of fare -
Tonight's the night the Capulets have their picnic.

If you go down to the vault tonight, beware Mercutio’s ghost;
He won't sit down in the vault tonight with an uncongenial host.
Though unaware of his friend’s affair —
The secret troth — the dawn’s despair —
The flight — he'll spite the Capulets at their picnic.

When you go down to the vault tonight to play at knuckle-bones,
He’ll haunt his murderer’s vault tonight (who hears his puns, and
groans);
It’s Tybalt there, that swordsman rare —
-Got his when Romeo went off spare:
A sight to fright the Capulets at their picnic.

If you go down to the vault tonight, you'll see poor Paris too; -

He just turned up at the vault tonight and Romeo ran him through; -
He’s said a prayer for his Juliet where
She lay in her bridal robes so fair -

Delightful sight for Capulets at their picnic.

When you go down to the vault tonight, you're sure to shiver and shake:
The Friar's gone down to the vault tonight, his dopey charge to wake;
But she woke to stare at Romeo there,
Who'd thought her dead and, mad to share
Her plight (quite right), joined Capulets at their picnic.

If you go down to the vault tonight on one of your graveyard trips,
You'll find a genuine corpse all right ~ poor Juliet’s had her chips.
A nasty scare greets the rivals there:
For the starcrossed pair they'll all forswear
Their right to fight, from this frightsome night
When the Capulets had their picnic.

MARY HOLTBY
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Act Ope : SYNOPSES - )
Scene 1. The family feud is.introduced by a quarrel between the peaceful benveilo
poges 233-304 : . of the Montague family and the fery’ Tyvbait of the Capulets. The quarrel is subdued

. by the Prince. who, in the presence of the heads of the quarreling houscholds, declares
that death will be the penalty if the city’s peace is again distupted by their feud.
Romeo's strance new mood is discussed by his parents’ and Benvolio. Romeo enters
_ and it is soon discovered that unrequited love has brought on his mood. Benvolio is
. . determined to help Roineo forget Rosaline, and he suggests the company of other
. women. . -
Scene 2. Capulet d'iscusscs his dauchter Juliet with the County Paris. who seeks her
hand in marriage. Lord Capulet plans a feast and sends out an illiterate servant (o invite
the guests. The servant encounters, Romeo and Benvulisa. and asks them to rcad the
guest list for him. Remeo does so, and seeing Rosaline’s name on the Lst, agrees to
attend the feast with Benvolio.

Scene 3. In the presence of the nurse, Lady Capulet tells Juliet of Paris’ suit. Juliet
learns that she will mecet Paris that night at the feast.

Scene 4. Mercutio and Benvolio join together in urging the reluctant Remeo o forget
his heartaches and enter into the spirit of the feast. .
Scene 5. Romeo sees Juliet at the feast and immediately falls in love with her. Tvbalt
hears Romeo’s voice .and recognizes him. Emraged that a Montague sno.uld dare to
R . . attend a Capulet feast, he leaves the banquet hall, determined to punish Romes’s
T intrusion. Romeo and Juliet meet, fall in love, and part.

i, 4

Aot Twre . SYNOPSES '

' ) Scene 1. Benvolio and Mercutio seek Romeo, who has entered the Capulet cardens.
Mercutio’s comments about Rosaline and about love in general show that Romed's
companions are unaware of the change in. his feelings. -

pages 305-320

v S s .

Scene 2. Juliet tells the heavens of her love, and her confession is overheard by Romeo.
. He comes to her call and they plan marriage.

Scene 3. Romeo gocs to visit Friar Laurence and asks him to perform’a wedding cere. -
mony. Reluctantly, the friar promises to do so. since he sees in the marriage the possi-
bility of a reconciliation between the Montagues and the Capulets.

Scene 4. A conversation between Benvelio and Mercutio reveals that Tyvbhalt has sent a

. . - challenge to Romco. Mercutio expresses his scorn for Tybait. The second part of the
: scene completes the arrangements for the marringe, with the nurse serving as Julet's
- messenger.
( : . _
- : Scene 5. Julict wrings Romeo’s message from the loquacious nurse.

Scene 6. The marriage ceremony is performed.

Act Thiee " SYNOPsES '

Scene 1. Tybalt, who is seeking Romeo, comes upon Mercutio; they exchange insults.
Romeo approaches and Tybalt cails him “villain.” But Romeon, out of respect to kis
secret alliance with the Capulets, controls his anger. Mercutio is angerszd at Romes's
“vile submission” and he takes up the fght with Tybzit. Benvolio and Reraco come be-

. twween them but Tybalt strikes Mercutio a last blow and runs off. The blow is fatal. Tke
death of his friend rouses teclings of revenge in Romeo. Tybalt returns to the scene of
the fight in triumph, but he is scon challenged and killed by Bomeo. The prince, hearing .
of the events that have taken place, sentences Romeo to banishment. - -

poges 322-342

Scenc 2. Juliet is told of Tvbalt’s death and Romeo’s banishment. She grows almost dis-
traught with despair and confusion. When the nurse finally admits that she knows where
-Romeo is hiding, Julict sends her to Romeo with a ring ana a message to come that
- . ‘ night for a last farewell. : ' .

Scene 3. Upon hearing the sentence of banishment., Romeo brezks down in decpair.
Friar Laurcnee’s philcsophy fails to comlort bim, but his spirits are boistered by the
.message from Julict. The friar warns hiia to leave for Mantua at the break of day and
promises to keep him infarmed of events in Verona.

Seene 4. Paris wresses for an answer to his love snit. Cannlet sets the faltriurineg Theeoda
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- Romeo and Juliet: Essay/Discussion Questions

Describe the state of mind of Romeo when he first appears.
How does Romeo's love for Rosaline differ from his love for
Juliet? ' ‘

. What qualities of young love are presented in the play? Do

these qualities change as the play progresses? Do young
lovers of today differ from Romeo and Juliet? In what ways?

How do Romeo and Juliet grow and change during the course of

the play?

What does the phrase "starcrossed lovers" mean? How does
that apply to Romeo?

Select one person who has a responsibility for the tragedy

of Romeo and Juliet. Explain his/her motivation and the
extent of his/her involvement in the outcome. Consider:

a. the nurse

b. Friar Lawrence

c. Lord and Lady Capulet

How does-coincidence or circumstance shape the outcome?

How does tradition or chstom inf]&énce the outcome of the play?
The play covers parts of six days. Summarize what héppens on
each ‘day. How does the element of time influence the action?
Compare and contrasﬁ the characters of Mercutio and Romeo.
Explain how each man's view of love supports the general love
theme of the play. - o
Compare and contrast the characters of Mercutio and Benvolio.
Which one would you prefer for a friend? Why?

Paris has been.called the greatest victim of the tragedy of
unawareness. How is he a tragic figure?

Does the play have a moral? If so, what is it? Do the
parents learn a lesson from the tragic outcome?

Contrast the technique Shakespeare uses to establish the mood
in the opening street scene with the scene of the triple
deaths at the tomb. ’

Does the formalized language detract from the emotional 1evei of the

relationship between Romeo and Juliet.

90
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16.

17.

18.

19.

20.

Discuss the effect of the speeches in which Romeo and Juliet
share a sonnet. '

Discuss the imagery of the play. For example, you might com-
pare the 1light and dark images suggested by Juliet and

Rosaline, the sun and moon, the nightingale and lark.

Discuss literary devices used in the play. You might:

a. Identify the iiterary devicé, and .explain Benvolio's line
to Romeo, "I will make thee think thy swan a crow."

b. Identify three examples of oxymoron used in this play.
What is the purpose in using them? What mood is estab-
lished by their use? -

c. Discuss the use of puns.
i

What is the purpose of the prologue and the epilogue?

Why is Romeo and Juliet a popular play after 400 years?

91



Romeo and Juliet: Written Projects
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Research Projects

A. Write a paper on other “"star-crossed" lovers of history,
mythology, and literature. You might consider:
1. Pyramus and Thisbe
2. Guinevere and Lancelot
3. Tristan and Isolde
4. Heloise and Abelard

B.  Research the opera and/or the ballet based on Romeo and
Juliet. How do they differ from Shakespeare's version?
C. Juliet asks, "What's in a name?" Write a paper on the
sighificance of néhes, inciuding some of those used by
Shakespeare in this play: |
1. Mercutio
2. Benvolio
3. Tybalt
n
D.  Write a paper on famous feuds of literature or history.
You might consider:
1. The Hat?iélds and McCoys
2. The Shepherdsons and Grangerfords in Huckleberry Finn

E. Write a paper on customs of courtship and marriage during
the J4th'cen£ury, emphasizing the "arranged" marriage.

F. Discuss funeral and burial customs in various countries

. and times. .

G. ‘In Act I, scene i, Tine 49, Samson states that he will

"bite his thumb" at the house of Montague as a sign of
disrespect. Write a paper on the use of body language to
express our feelings toward one another.

H. Write a paper in which ybu discuss the character of
Queen‘Mab:

92 L]
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Creative Projects )

Write a scene involving a confrontation between parent
and son/daughter involving dating or marriage.

Write a sonnet.

Write another ending for Romeo and Juliet.

Write a modern version of Romeo and Juliet:

Paraphrase the balcony scene, or any other scene, using
a modern setting.

Write an obituary or epitaph for:Rémeo and/or Juliet.

Write an elegy for Romeo or Juliet.
& -
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Romeo and Juliet: Written Projects

R T Mo, e b, Wiy

Romeo and Juliet: Activities

Since Romeo and Juliet is taught so often-and so thoroughly in

secondary schob]s, creating new and different activities for the

play

caused some difficulties. The following suggestions are

designed to add to the teacher's repertoire.

2

II1.

Group discussion often poses problems for the less-assertive
student and for the teacher who must try to involve all stu-
dents. A sihp]e ball of yarn monitors the discussion and pro-
vides a visual picture of its movements. Place the ball of
yarn in one student's hand--he is to begin the discussion. As
each student speaks--responding to another student, present-
ing his own ideas, or answering 5 direct question--the ball of
yarn travels from hand to hand. As it does, though, it is
unwound; and each student continues to hold his part of the
yarn. The crazy crisscrossing will probably resemble string
art at the end of the hour, but the teacher and the students
thenselves can easily see who contributed to the discussion
as well as who monopolized it and who avoided it. With the
evidence before them, even quiet students can be drawn out.

The idea of a Romed and Juliet notebook is quite popular,
especially for use with the 9th and 10th graders. The follow-
ing suggestions on format have been found to be useful:

A. Assignments
1. Keep notes during the introduction to England and
Shakéspgare. . ’
. 2. Answer questions on each scene as they are
assigned. |
+3. Write a synopsis for each scene.
Keep and organize all notes, tests, vocabulary lists,

including extra credit and special reports.

5. Write in your own words a short biography of Shakespeare.

Ctatn rafarancrone vntt tlea  Ritdr NAAa med  m~eee s
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(_i)_\ﬁ_{)'- MLK fnjl(sh T reju(ak class is c,omFo.secl stadents
soarinc{ between Fhe Q’lﬁo‘ ZO*E“' Percen“'\"c om the Colifrnia
Rdricvermnent Tect. Sfudents in s class have veiced onm
feterest 4o pursue a C'C“cv - beund curriculum reufe. How-
wver) Fhere  are studente who may be disinferesfed and un-
mO“'\'\;’a'{'cC{} \/ar‘-c-bg and Tmnovetidn a(wa(a/x F[mlj o ke,j rele
with Fhese students. Students are 3enermll«a/ jrc\cf&’oohfcfous
and do e werk tx’:tc‘Fed. |

Community . There are close +o 1000 s‘f'qclen{s otending William
Adoms \T(.QH«'%A, School in Alk(, Texas. The baildin , c‘c«{'na,
backk + e [130's bul recen Y€000a+ec[) houses e:%,@x‘t‘fa and
ninth 3ra\c“<r5. Students come Jrem most H:'_s’:am'c househelds.
There are Ghafo —&quh'es but net many blacdke Damilies. The

%mhnum‘%& hos « daoGw\lmL»'on o‘g about 20, OCO /Jaeo/f/e,)w'hc werk

(,H'&‘“’

lo oY CSmmu -)-o\(Cw/rrus Cheish, 45 i les aWaa/) or
k(ncxav;“e,‘ 20 iniles awa«a, Good Gyazj r'n,((T obs dare ccarce 1 tha
Smmunitd, , whise Ha lom?}/?'f tmrlcTr s e school distrct.
A one iw’ﬂ e ol La,\s{ness wos \/ng, d)rc.S])Q\"OMS) {‘ooxé«j oo ol
ceunchh hos Fodam ik Foll on oil- o fc[d}clvs and oY businescen,
The Q;LX’ cconomic cranch has affected student morele. Student
c,omrla(n Hrat Fhew s .&zw recrechonal orrcr'bm‘*fw'u besiden
Ha movie house, Fhs bow”h?] a“u/T, and school achuihes. FurtRia-
mo(t,‘('e\u?{ ate A bleed trimomic wTurs % ‘H\a CJ\Z\‘. Prdc im
He snmuni o low and Thal meeckes TRgfd in closs raven .
Nc'('e\/‘z)\lj-l-&«'ha, is black and Lnea\n]» hike otarn cmald

uken, Alice s bash +Y«3fn<§) +o g;‘f’ i Censa U{' c,ummmm‘J—j back.
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Scheel and commant are werkKina, towards this end. In
our schocl Hae busimess sector gave us 3C-sTabon um(-)u‘f.m
lab omcL aid «gw He umrnﬂn’ teachsy ¢ sc\favﬂ,( or Haree
jears bonc(,s ma(a j ( +Y=('>$ + c)(s‘hm‘f‘ lcceTivms wi 7%1
communi uwnd rarsers, A FcﬂLc{, cih2ems hove uvclunteered

.sl)ecjt + 5u\ij+S on VJ fU and s‘oecm hes. Parpn&
vitit our schoe s u{ﬂm Teactnhe

rs h'\cJCC. %we w@t rv%es’S
k’bro(*s Hnom. Bomx, «{) heﬁcl 0\”$ES Gmc{ Cmﬂé)er Wi Foxh.mwﬁ

1CCLAC,
(A e
l::aﬁ«q;jfio &ls‘{'ﬂc'{' um(k)%i C‘é Evenm ¢ [?m(r\-h%\’ \')%

wwgﬁ“ﬁa j high, and one high schesl, peileds #he

v‘u o UE éﬁ,ﬁecl-wg Schoels and 7 c,urre(m‘es —P“’-Wrﬂ“é«a/
Cj\onym c\re < lmaé}., ‘{‘0 te MJQ rf-fmc}wna qncL enr/opf\m{
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Lon q-tange obiectves

16\4 fhjclen‘" Jw[” be able fo. .0
I. understand the work (Ru-nw cmcl ulick as o ,w'cc,e cé orT.
. Fe(‘{-\orm and ac‘l‘ .&rom Ha A:l

aFrrecna‘('e. Group werK as o valuoable ool \_6cr ‘?mrhlm@.

u‘lﬁ'cze s‘t’ajma, +(J~m§/& \,{\)O\’ on "?C{"VQ ubébvm N,
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3. write d,oumncl entrier on assnjmecl tv[)-(/s
o wrte it c“(( ‘?o\‘fm?
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Behore He unit [D::'j{nb;
I 7“\(0'»\3‘(@.00\'(’ “‘E-.{ tjcc«\/ l do +wo ‘H)-n‘nyv ‘h eX,w:z. st«denfs

-J‘c S’in((;S\DFCWfC\h {an’ a,g/(, onCl .Cou-hd. I F\nvc m«a s"'wcjmﬂ
react du kua, 4 s(%mithn‘f’ [ine (S).ércm S/&W&ur(o‘(e in bt
oral and wreitlin sitfuatcns. Qlse, T %aémr\ﬁﬂj \'njcc'f‘ o~
S%aku')cweam word or twe into h’uﬁ lecture, exrlqna%'cn,or <o~
versabon. A “HRae” here, o ow”‘{'&erc) Pe»%a s o uw ﬁwgc,rem
e'ﬂhf&m, and an “adien ac students leave Ha reom madc Hae
words “ecommon and understandable 19«/6, e v me clags éeﬁfrv
reading  Bomus and %m'f&.
2. I +eacds Ho FOQ#K ant o5 close as Fo;st'}ale o s um"'. The
sennet For‘l’)bn will nclude werk “‘rcm Q@aak«o(yw.
3, U%‘“zjn:@ S—k\'la Nicholion's [)O\Aad;o}fm Cg/ﬁmﬂL)c—& doersonca}
will teach e Sf@aojCe.sPearemh cose.,
o T will make sare students understund  obvivuc drarmabe Ferms
Cc.cg., oc'i', Seene, lime, ex{*‘, exewnt) and gwoj(e.rrcar‘eah ccm ven hons
Ce. ., solilo , as.‘de, mc‘ﬂo\oaw.)
5. Right befure beginnin we't, T will have o lessern on dz:g}
wrbat usin Mickoel Tolayde's Fechnigues. The othlehe ‘8\%(&
will be needed. Plus, I need o borrew espeavean e sTormen
rom Hae H?(n schhool droma J_Q,Farf'mm“/”.
6. Disteibute  cesTumes o »e,‘zjﬂd” studints who will wearn one c%_
Yo %@-Howfn choracter costumes Rormes, u|a"¢+, kord and odlv)
C’a(zu«k‘{‘, TijH', Benvolio, Nurse and Frior.
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WEEK ONE S- Student will ... _
Da { “ Tl\a Hvok{t’: CleHaes h”)cJu, ng, P?(_S(_.n%

I, T= have cach student Fromenade, arcund e reom as W,w
txPlain what he s weo«r(nta/) CR%W to @em G Reiens handet
on wsTumes) and who he s [:cr'f'raj.‘na, withcut af\/lih?r F/cf"
mvav(i.
2. S~ osk Fudent models estions abcut Fheir cesTomes
Ce..z.,#w,,ﬁeel cé e clc‘*ﬁ\es/m ;
wm{ he Fhinke he Tocks) Write w chort review abont HAe

6shions He dowy. Ossl‘%p'le'« Show how ucw would drecs
i~ hdow, Cécw(o ,gm o-& He FerSom d:r@{nhd ﬁ)cia/j. Use amd/
art ;&cfm o show youn chheices &7’ F«'Ct/\re, ,‘ércm 2 cqt\lcg,
Ssement «&reel\cmcl drowing, /ferJOno( fi'c L)) Write oo _
smﬁnce_ <xp lainin uA c_,azowe drasn . \
A 1

nConvenience dreSS!'ha/, ‘H\,..

adve

Dewy 2

. i— ‘V.'clw'f’a’;:g and show (erfcuus ok two or three 6;0 o los
TV showe . Gile sTudente how much how Know abou
cackr show's e':\‘Soc[L. (l& no  OnL So.».a/y anjf'ﬁw"n abou\‘(" o\#a’ac*"nj
Vitw i ,J,o 50.7 MM ove 1A 6)(0‘&78»&« and show® how f*‘d:(eu."ew.s
STov»«. c%\)mcl (J:‘rb{o AL ox(omd, and "vg)zﬁoyer with _S]LMCI(’V\"'S) oAQ -
@Q\mu it @cmom(q::h o stress wm'ﬁ(cf.’ma/ Imogen «r& love ond
hate, as well as its aﬁovm. |

Sthow crem'm Scene “ Hehn( \/”,go( o dofcf-w‘w (g wl-»oﬂtm
G,l ot e Globe mfg&‘f‘ hove leolced [ike.

Ass.‘jm dmrh ﬁo« Act [ Sel 4 be read aloud. o;;,-aﬁ 5-&.“;
Far nrs., an{?fn Readers’ Theatre _Kcr Se. 4 |

2. 5- Wrik o Goreé"s o& e meiuq:v maf]@-mf twe rnsalts
Jrem Louisa Newlin's hand ouT on insults. Read Actr’ Sc.l.
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Doy 3 At 1, Sc.t

. 71- P\’e[)a(c s"’ag;_, ateoo »&c( a:'h'na, Cetocr v or out
clagsroom. For obvious reasons outdoers Sould he better. )
Give students o fow directions on enframces ov ¢xile but do
aqceP+ Casle Heiv su?m,w‘fons. Discinn {\" Ahng. scine and
tell studente where fo shout Heir insalds. Rernind students
Haot srcnfanei will be occer'{’ecl. (%vu maﬁ want Ffmu_,
Ferimd’im [o\ﬁr.)

Atk scene , have students orc«“a answer SW's | I H,

Stress Hhe buu"cl—wq: 4853)2\{' f{:m svx/an"'s; fo the youn ,
4‘0 ‘Ww., e(clerl ) 40 ‘f‘fz:&rrince w res‘f’oa: o{:hr. JH' ?;() esgmmew

fo o wntoin ‘point (Ercalun) <uem f@ou?@\ Hhere are beneve lesf
Cﬁehvo'ioybﬁ orts.

HINT: Students sometimes hove frouble rememberin
wheter Bomeo 15 o (’Y\m"‘a?ﬂ- or (forau/z'{'. _{}/l_on+a34&l's o moan;
Copulet is ic.

2. S~ ad‘ Ou{' Se.i. \anou(hals i’cac'f"{‘o "Mu. Fo/“v"'
he {)‘QB}A N ‘{‘Dc!a/\al/y Seene .,

:_Qg?/__‘f’_ Ac{'!,Sc.Z.“l
[ T" A‘F+t( l’eaclfn(a) lead or u'ms"ﬁ. {"‘2 C((\SCU-YS"O"? S I°+

deue'o‘:mm]" and ogmkac'{?r tron - _6c>un N sumea twe and thace,
Ass«‘cam Cc\PuH’ feast, ‘:c«locm,d scent, Nuwise's meeting with
P\omw, Romw—T aH’ -Fu\g(l\q (w't?ac[e C(C‘SS), anc{ LO\”J Ca{;m(-e‘(-l/j-
%vlitt. Studemts moua/ use beolce.
A, S-Tenprovise o scenr whire d?’o+ resembles scenes -
A. Man asks hesiant ,&m%“’ ,@cr dau?g\'{‘(’r’: hand in hf\arn‘my,
B. Woman Fells doug\c\ﬁr e weald e her $o c(a{’e Se mitng,
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sho has selected as “’\'1'3)2\'{' 7
U\'ch‘?.imo/ “Fass -Hi:, \qo\‘{'ﬁ‘i'»’;'cj() keo\cl 3cenes + 0 ch *f'ﬂru
Porbcipate 0 class discussions Fhat Sollow.
g'sc,ww w i Hn Fc«fcnﬁ) Cor ca/mh ‘mren‘fsv o{c«"fnz (woe-'m53,
Q,cw"t'g&"[), oY %“Txamedi l’N’OCtJ\A\’x’&. Record vﬁindn'nj/» "

-

d/ourno\‘ and d)\’id:odu. f dscnsr Tthe lcﬂ‘fr.

@1%_; A1, Se. 4
ivS =" Present {ch\a{l’_S‘Tﬁ\CO\.h’b fg Queenm Makr srceo&.‘
Outline kuK im ond ideen. Ea,d‘ﬁ\w with +(GC/£»WWGDM&-

dy&rc\sg_ Hnrs Spee and determine s (m’ocrtmu 3
Choose %wa classmoates and sulebiufe Hheir names and

—_

é\’eam&.
CXAMPLE -
Taxt - Tf\kouj/ﬂ\ lovers’ laran'ns) ard Fhen dream [eve.
S’mm‘-;lg', TB\VOMB,Q, %ane's chmfncl c\r\cl Jt’ea:—f“gj\% Cz_.acéc(‘“wa/
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UNIT TITLE:

Romeo and Juliet

Alice Independent School District

County District No. 125-901

ATTACHMENT #4

TOPICS FOR RESEARCH

List A

1. Philip II

2. Queen Elizabeth I
3. Henry VIII

4. Ben Jonson

5. John Donne

6. Cardinal Allen

7. Francis Bacon

8. Christopher Marlowe
9. William Cecil-Lord Burghley
10. Sir Robert Cecil |
11. Edmund Spencer

12. Sir Francis Drake
13. Anne Boleyn

14, Catherine of Aragon
15, Mary I (Tudor)

16. Sir Phillip Sidney
17. Sir Walter Raleigh
18. Mary Queen of Scots
19.  Lord of Essex
20. Robert Burbage
21, Robert Greene
22, John Fletcher

List B

1. Marriage arrangements during the
Elizabethan period

2, Anne Hathaway and Shakespeare's
family

3. The Globe Theatre

4, Education during the Elizabethan
period

5, Social problems of the Elizabethan
period

6. Shakespeare's other plays and
poetry

7. Costuming and fashion of the
Elizabethan age

8. History of drama

9. The 1ife of Shakespeare

10. Shakespeare's writing style

11. Religion during the Elizabethan
period

12, Shakespeare's poetry

13, Elijzabethan homes

14, Medicine during the Elizabethan
period

15. Life 1in the Elizabethan period

16. The Burbages

17, Acting during the Elizabethan
period

18. Apprentices-~then and now

19, Music and instruments of the
Elizabethan period

20. Alchemy and Alchecists

21. Sports and the Elizabethan period

22. Dancing and the dances of the

Elizabethan age

—

(If you have some other topic in mind for'reseérch, see teacher BEFORE you begin.)




Nathan =osen
Teacning Shakespsare instituie
July 8, 1391

The Library Project: Someo and Juliet

Tybait sent a chailenge to Romeo, then sought him out in the streets of Varona,
" said Tybait {3 -1 ine 24).
Mercuno repiied that Someo would rise 1o the challenge.  However. when Fomeo g

First he met Mercutio and Benvolio.  "Here comes mv man

declinea 1o batie his now-cousin By sacret mariage, Mercuto condemnea Ris “vile
~ femimn . ' « + Tohat 3 ~ PRy . + e
submission” (207, iine 71} and fought Tybalt imseif.  Romeo tied 1o stop the fight, but

Mercutio was Klled. and soon after Romeo avenged him by killing Tybalt.  Romeo fied
10 Friar Cawrence's cell,  Romeo was rather upset.  ‘Vhen the Nurse amved and tound
him "crunk with tears” she toid him "Stand an you te a man.” (3 : 3. line 90) He stood
and asked after his lady. and the news led him into fresh {aments and an urge o remove
his name from himself.

This teaas Friar Lawrence to speak the speech at hand (3 : 3. lines 112-162).
fexamined (in facsimile) several editions of this text:

1597 Johr Dancer quarto. considered the "tad quarto”
et Thomas Creede. +L*e "good quarto.”

"newiy corrected augmenied and amended”
1809 also "newly comrected augmented and amendad”

undaied also "newly corrected augmented and amenceg”
First Folio
David Garick's version

L
-4 N
SN \V ]
[F%)

&

Y

1811 cohn Philip Kembie's revision o‘ the Garrick version
1991 new Folger edition g
The 1397 edition Gives e Friar 25 fines.  The 1533 text orovides nim with an

aadiional 28 lines, for a 1o1ai of 51 lines, :he 1287 textis neariy ail present, with the
agdimons— ine changes in that earier speech are mmor The succeeding egiticns ar

Y

e same except e rospel H‘G and punciuation. oiner mhan 'WO onrases.



1897 . ‘Wilt thou siay thy selfe.
And siay thy iaay tco. that iiues in thee?
1588 .. Wilt tnou slav try seife,
And slay thy Lady. that in thy ife lies.
By dong aamnea hate upon thy selfe?
Folger: ... Wilt thou siay thyserf,
And slay thy lady that in thy iife lives.
By doing damned hate upon thyseif? {3 :3. lines 120-122)

"Misbehaved." in the pnrase inat Romeo is acting "like a misbehaved and suiien wench’
{3 3. line 147), changes. The 1597 reads "misbehaude.” 1599 and 1609 have
"misnaued.” {undated) has "nusbenau'd.” but the First Folio has instead "mishaped.”
which appears 2 go better with the first part i the speecn but seems tess authentic and
necessary 10 the present Foicer editor (possibly because "missnapen” is 12 lines above).
David Garrick's version is altogether ancther story.  He works from the First Felio
text and cuts 26 fines from tre text (not the just same ones added for the 1599 text. but
nis own choices).  One parr of lines restorea to the 1599 text Garrick removea is
Unseemly woman in seeming man

And ill-seeming beast in seeming both! (3 :3. lines 116-117)
The phrase above is tightened 1o

And slay thy lady. 100. that iives in thee? (3 : 3. lines 121-122)
Garrick then cuts from iine 122 to line 138. provides

What. rouse thee. man! Thy Juliet is alive! {3 3. line 139)

.
and skips 10 iine 150, allowing those iines up to the last three. and then changing

And bid her nasten ali the nouse ‘o bed

Which heavy sorrow makes them abt unto.

Romeo is coming. (3: 3. lines 159-1¢61)
to

And bid her hasten ail the house 10 rest.

Romeo is coming,
Garrick's version was kKnown as the acting version. He made numerous other changes
and "improvements.” including deleting Rosaline irom the story (Romeo is in love with
Juliet from the start) and waking uliet sooner than Shakespeare did. immediataly after
HOomeo 1akes poison Dut beiore ne is dead. for a short unhappy reunion.  When Kemble
revised Garrick's text. he did not change tris speech. Kembie made no notes in nis
oromptbook about the speech. sither.

Charictte Cushman was 2 tall American actress in the 15th cantury who played




Romeo successiully in America and Britain. sometimes with her sister claying Jutiet. A
copy of her prompibook was available. and the introduction 1o that text. written by an
innamed editor, mentions that Cushman restored the references 1o Rosaiine in hier
London performances (coincidentally: it was not pudiished as the "Cushman text™.
However, the Dromptbook did not show those restorauons.  Heipfuily. the introducer of
William Tavior's Baitimore eaition reports that Brooke’'s poem “The Tragicail History of
Romeus ana Juliet" contains e Friar's reference to "womanish tears.”

The main point the Friar makes to Romeo 1s "stop acting like a girl.”  Taking nis cue
from Brooke. Shakespeare has the Friar say

Artthou aman? Thy form cries out thou art.

Thy tears are womanish... .

Unseemiy woman in a seeming man.

Ana ili-beseeming beast in seeming ol ... .

Fie. fie. thou snamest thy snape...

And usest none In that true use indeed ... .

Thy noble shape is but a form of wax.

Digressing from the valor of a man: ...

But. like a misbehaved and sullen wench,

Thou pouts upon thy fortune and thy love.

Take nieed. take hesd. for such die miserable. (3 :3. hnes 113-149)
The Friar foliows this admonition with a plan: go meet Juiiet at her piace and
consummate the marriage; the Friar minimizes the canger and risk of this secret and no
aoubt forbidden marriage. now under a cloud of murder.  However, since the marriage
iS unconsummated. why is an anullment not consigereq?

Romeo is a strange man. particularly for his time. He criesalot.  While Parisis a
"man of wax." Romeo is "but a form of wax.” Right before Romeo appearsin 2. 4,
Mercutio: ... Why is not this a lamentable thing,

grandsire. that we shouid be thus afflicted with these strange fiies, these fashion-

mongers. these "parden - me” 's. who stand so much on the new form that they

cannot sit at ease on the oid bench.
~omeo s one of these "strange tiies." 2 new kind of creature ana one that cannot survive
in his society.  The Friar fears that "such die miserabie.” which dees in fact come to
pass. Perhaps Charfotte Cushman's success with the gart is less srange than T might
frstappear.
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of Romeo and Tuliet. R

Nur. Ahfirahfir,deathsthe endofall.

Ro. Spakeft thou of Iuhetihowisitwithher?
Doth not fhe thinke me an old murtherer,
Now I haueftaind the childhood of our 10y,
With bloud remoued,but little from herowne?
Whereis hezand how doth fhezand what(ayes
My conceald Lady toour canccld loue?

“-v_Oh fhe fayes nothing fir,but weeps and weeps,
__ nowfallsonher bed and thenftartsvp, .
And Tybats calls,and thenon Romeocrics,
And then downe falls againc.

Ro. Asif thatname ot frora the deadly leucllofa gun,
Did murther her, as that names cured hand '
Murderd her Linfman.Oh tell me Frierytelime,
Tnwhat vile parcot this Anatomte
Poth my name lodzer Tellmethat 1 may facke
T he batcimltmanfion. ,

Fri. Hold thy defperate hand:
Arcthouamun’thy torme criesout thouart:
Thy teares are womani(h,thy wild aéts deuoté
T he vawealonable furie ofabealt.

V nfeemely woman ina feeming man,

And ibefeeming, bealtin feeming both, ~

T hou haft amaz'd me. By my holy order,

1 thoughtchy difpolition becter temperd.

Halt dhouflaine Tybali wilcthou {ley thy {clfe?
Andiley thy Lady,thatin thy life liesy

By doing danned hate vpon thy felfce
\Why rayleft thou on thy bt thethe heauen and earth?
Since birth,and heauen, and earth all chree donecty
Inthecat once,which thouatonce wouldftloofe.
e, chou thameft ehy (hape,thy loue.thy wit,
v...ch ikea V{urer abounditinali

And victtnonein chat true vle indecd,

1 hich fhou'd bedecke thy (hape,thy loue,thy wits

Thy Noble (Lapeisbuta forx_r;c of waxe,

.‘- IR
PSS 1

s bad

T
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Di grcﬂing;

e aad

e
e T T o
T Themoftla
Digrelling from the valour of amian,
Thy deare loue (worne but hollow periutie,
Killing that loue which thou halt vowd to cherifh,,
Thy wit, thatornament,to fhapeand loue,
Mifhapeninthe conduét of themboth:
Like powderina skille(Te fouldicrs flaskes.
Is fet a fier by thincowne ignorance,
And thou difinembred with thine owne defence..
\Whatrowfe thee man,thy /uliet is aliue,
For whole deare {ake thouwalt tut lately dead.
There artthou happie,7) bale would kill theey
But thou lewelt Tibat, thereart thou happie.
The law that threatned death becomes thy friend,
And wurnesit toexile,thereart thou happie.
A packe afbleflingslight vpon thy backe,
Happines courts thee inherbeflairay,
~ But like a mifhaued and fullen wench,
T'hou pues vp thy fortune and thy louc:
Take heede,iake heedefor fuch die miferable.
Ga gerthecto thy loucaswas decreed,
Afcend her chamber, hence and comforther:
But locke thou {tay not ill the watch be fet,
. Forthen thou canft notpafle to Aantua,
Where thou fhalt live ullwecan findatime:
Tablazeyour marriagc,rccumilcyour friends,
Beg pardonof the Prince and callthice backe,
With twentie hundred thoufand umes more 1oy
T hen thou went{t forthn lamentation,
Gobefore Nutle,commend e (o thy Lady,
And bidher haftenall che houfe ta bed,
W hich heauie forrow nuakes them apt vitto,
Romieois comming.
A, O Lord, ! could haue {1aid hereallthe nigh
T o heare good counfcll, ohwhat learning is .
My Lord, dletellmy Lady you will comne...

oLey =
{

1 Bo. Do fo,and bidmy fwecte prepareto chide:.
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) . = I .'E”“'Nll’jfo s . ‘
Nar. Letmecom in,and you thall know my ertant:

Ycome fromLady Zuder. '

Fri. Welcomethen, - -

Nar. O holy Frier,O tell me holy F tier,

‘Wheresmy Ladies Lord,wheres Romeo,

Fri, Thereonthe ground,
Withhisowne tearesmadedrunke, =~ -
Nur, Oheiseueninm Miftreflecafe,
l%’m athys - :

Lom, Nurfe, ~ -

. Nurd ,
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. Andnow falson her bed, an
- And Tybalt calls, and then on Romeo
<+« Andthendownefallsagaine, .

A Didmurcher her,as that names curfed hanyg
. Murdred her kinfinan. Oh tell me Frier, tellme,

[ L..".,,"{//A“‘,.;__,}. —
YA Sl v

" of Reméoand Liliee;
Nur. Ahfir,ah fir, deaths theend of all, -

&o,. Spakeft thot of fulier2 how js it with hee?
Dothnot the thinke me an old murcherer,

Now I haue ftaind ¢he childhood of our joy -

VVich blood remoued,butlietle from hcrz};fne?
VVhereis thezand how doth thezand whay fayes
My conceald Lady to our canceld Joucp

Niyr. Oh fhe fayes nothing tir, bue weeps and weeps,
dthen Rares vp,
cries, _

_ Ro. Asif thatname thot frum the deadly leuell of 2 g

Inwhat vilé parcof this Anatomie

Dothmy name lodge2 Tell meythat] miy facke
Thehatefullmanfion.. -

_ Fri. Hold thy defperate hand: ‘
Ascthoua man?'thy forme cries outthou are:

i .. Thyteares are womanifh, thy wild as deugte

The vnreafonablefurie of 3 beaft,
Vnfeemely womanina {ceming man,
Andill befeeming beaft in feeming both,
Thou haft amaz’qd me, By my holy order,
Ithoughtthy difpofition bettertemperd.
Haft thoiflaine 734442 wiltchou flay thy felfe2
Andflay thy Lady, thacin thy life lies,

y doing damned hate vpon thy i Ife?

» V'Vhy raylett thou on th y birthz the heauen and earthy

ince birth, and heauen and carth,allchree doe meet
Intheearonce, which thoy aronce wouldftloofe,
Fie,fic, thou fhameft thy thape, thy loue, thy wis,
Whichlikea Viurer sboundft in alls -~ - . ,

ndvfeft none in thar true vlcindeed, '
V Vhich fhould bedeckethy thape, thy loue, thy wit:
Vhy noble {hape, isbua fornic of waxe,
St Digrelsing

un,
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e Themoft lamentableTragedie”
" Diferefliny fromthevalourofamam,, '+ " |
: 'E:y‘"%czmlfueféwmebuthollow periurie;. . -~
" Killingthaclouewhich thou hatt vowd ta cherifh,. F
e 'l!h"'wiﬁtﬁitbrnamenl‘,mﬂmpeandlpuc,.', st
: Mi(ii’pcﬁiml.ieii;ondh&o&hclgboth:w.J_;'. e
 Likepowdcrinaskilleffe fouldicrs flaske; - -

ek of Romeo and Iuliet.
s, Herefir, a Ring thebidmegiueyo ‘

Hie you, make hafte, for%t growes ve‘;y la’t'e.n fs
S f;.. How wellmy comfortisreuiu'd by this.
o Go hence, goodnight,& here flandsallyour ftate:
. Eitherbe gone betore the watch be s

*+ Orbythebreakeof day difguifd fromhence,

.+ Soiourne in Mentua, ilefind out your man,

P T BT A b W iR A s s e e
- . PRI B

_ Ts ferafierby thineowneignorance;: - SN | Y| Andhefhallfignific from time toti

: An:l'ttbfx:dilxmcmbrc‘,lwithtlunGPW‘_“d‘f‘““." - B| ~ Eueaygeod h"‘?’ to Y°“-‘h““:‘;::g:’ here:
 VVhatrowfetheeman,thy Juliesisalive;. .~~~ - W Giuemechy hand, tislate, farewell,goodnight; %
" Forwhofe dearcfakethouwaktbutlatedydead,. . .7 - 7 B Butthataioy pattioy callsoutonme,, ;

.. Therearechou happy,Zibalewould killthee, - . - o Jewaeagriefe, o bricfeto pars with thee:

" But thow lewe® Tiébalt,therearcthouhappic. - = | Fevewell"

“;'rﬁ"eliw-thattbydmedd_eatbzbecomaghyfricnd,.‘-, S R . ‘ T Eveet,
f?,Ahdi:utxxféitto:exiltj‘.th“?mth°“,h'PP)’#*v s My Enterold Capulet, bis wife and Paris.
'"-.385¢k¢°fbl¢mm§l'8hFW°m‘by e S - Ca.. Things hauefalne out fir fo valuckily,
" 'Happincflecourtstheeimher beftarnay,, - . o -  Thacwehaue had no time to mouc our daugher, :
' Buthkeamifbavedand fulleawench,, - - . © + . Lookeyou, fhe lou'd herkinfman Zyb+'s dearely, !
" Thoupuesvp thy forruneand thy loues _ t - Andfodidl, Well we were borne to die,
"~ Takeheede, ke heede,for fuchdiemiferables. - P Tisvery late, fheele nit come downetonight: .
- Goegetthee tathy loucas wasdecreed,. . L s+ Ipromifeyou, but for your company, i
. Kfcendhegchamber;hence andcomforthers - - = & » Iwould hasebina be an houreago, f
’Bu:ldiikﬂbouﬂ’&“‘”“u‘hc,“'“d‘b‘fcfa oo 7 W o Paris. Thefe times of wo,affoord no times to wooes !
" Forthenthoucanftnot pafleco Mantwa, S 1. Madamgoodnight, commend ine to your danshter; .
-, 'Wherethou fhaltlivetillweecanfindatime. . - La, 1 will,and kaow hermind ear vtomor?ow, =
*:" Toblazeyousmatmgereconcile your friends, - - \|  Tonightfheismewed vpto her hieauines, .
" Begpardonofthy Princeandcall thee backe, R § . Ca, Sir Paris, I willmakeadefperate tender S §
* " With twenty hundredthoufand timesmorcioy B . OFmy childesloue:I thinke the will berulde . .
" Thenthouwentftforthinlamentation. . = .~ . .. Inallsefpeéts by mes nay more, I doubticnoe, -
f"f‘Gﬂfﬁd"""N“"ﬁi“’m_‘“‘;m"°-‘pr‘{7 > ’ Wife, goyouto her ere you goto bed. i
777" Andbidherhaftenallthehoufetobed,. . - . - Acquainther hereof;my fonne Parislouc, R
.+~ Whichheauy forrowmakes themaptvato, .- .- * -And bid her, marke youme,on wendfday next,
" Remssiscommings: - . Butfoft, what day is this? .
- N, OrorﬁcOuldhaueﬁaldhergall .thcmg!}t, Paris Monday my Lord. 4
. Tohcaregoodcounfell,oh what'lcarn:nglsz S , | Ca, Monday, ha ha, well wendfday is too focne,
My Lordyletellmy Lady youwillceme, . % Athurfday lecitbe, achurfday tell her,
% -Ro, Dolo;andbidmy fweetcprepareto chide, Nur. Here: co H
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The moft Lamentable T rdgedse

Fri. Thou fond mad man,heare me a Jitcle fpeake
Ro, O thou wilt fpeake againe of banithmene )
Fri, Ile giue thee armour to keepeoff that wo:.d
ducrtitics {weet milke, Philofophie, !

[0 comfort thee though thou are banifhed.

Re. Yetbanifhzd? hang vp Philofophie,

"alcffe Philofoplic can make a Jufiet,

pifplanc 2 Towne, reuerfe a Princes doome

thelpes not, it preuailes nor, ralke no morc,

Fri. Oth=nTtcc, that madmen haue no c.ares

Ro. How fhould they,when wife men haye no.c es
Fri. Lecme di'pute with thee of thy eftate, ye
| Ro. Thou canftnot fpeake of that thou doft not feele
verethou as young as I, Judier thy loue, ’
n houre butmariied, T1balr murdered

pating like me,and like me banifhed,

hen mighee(t chou fpeake, '

hen mighteR thou teare thy haire

nd fall vpon the ground as [ doe now

aking the meafure of an vomade grauc,.

o Asi 1\1'\’:"[2 kmock -,

ri. Anife, onc knocks, pood Remeo hid
_Ra,. Not I, vnleffe the brlc’-ath of h:an-’ﬁ:l::]yrr;]x::’
ift-likeinfold me from the fearch of eyes, srone!

Fri. Harke howch Knocke.

1. Harke how they knocke (who® i
bou wile be raken (ﬂzy awhilc)(ﬂznd‘v‘:.ﬂc) femeorife,
Kwocke agasne,
unto my fludie (by and by) Gods will,

Vhat fimplenefe is this: I come, I come.

Knoghe,

Vhokrocks (o hard ? whence cﬁmc you? what’s your wit] >
Enter Narfe. .

Nur, Letme come 3
come from bady 7:/:’:!:. and you thall know my crrand ;
Fri. \Velcome then,

Nur. O holy Fricr, Ortell meholy Frier,
) Where's

of Romseo and Iulies,

Where's my Ladies Lord, where's Zome,
Fri. Thereon the ground,
With his owne tcares made drunke.
. Nwr, O,heiscuchin my Miftreffe cafe,
Juftin her cafe. O wofull impathy -
Pitious predicament, euen {o lyes fhee,
Blubbring and weeping, weeping and blubbring,
Stand vp, Rand vp, {tand and you be a man,
o For Iuliets fake, tor her fake rifeand fRand :
Why fhould you fall into fo deepean O :
Rem. Nuife,
Nur, Ahfir, ah (ir, death’s the end of all,
Rom, Spakeft thou of Iwiiet?how is it with her?
Doth not (hee thinkeme an old murtherer,
Now I haue ftaynd the child-haed of our ioy,
\With blood remoucd, butlittle from her owne ? .
Whereis fhee ?and how dath {hee 2 and what fayes
My conceald Lady to our canceld loue ?
Nur, Oh, fhee fayes nothing, s, but weeps and weeps,
And now fals on herbed, and then Rarts vp,
And Tibalt calls, and then on Remee cryes,

And then downe falls againe,
Rom. Asifthat name fhot fromthe deadly leuell of a gun,

Did murther her, as chat names curfed haad

Murdred her kinfman, Oh tell me Frier, tell me,

In what vile part of this Anatomie

Dothmy namelodge? Tell me, thatImay facke

The hatefull manfion. '

Fri, Hold thy defperate hand :

Artthou aman ¢ thy forme cryes out thou are:

Thy teares are womanith, thy wild e&s denote

Thevnreafonzble furie of abeatt :

Vofeemely woman in a feeming man,

And ill befeeming bealtin fceming both,

Thou haftamaz’d me. By my holy Order,

Ithought thy difpofition better temperd.

Haf thou flaine Zibals? wilc thou flay thy felfe ?
. G ; And
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The moft Lamentable Tragca'ie

And flay thy Lady, thatia thy lifelyes,
By doing damned hate vpon thy felfe?
Why rayleft thou on thy birth 2 the heauen and earth?
Sincc birth, and heauen and earth, all three'doe meet
Inthecat once, whichthouatonce wouldft loofe,
Fic, fie, thou thameft thy {hape, thy loue, thy wit,
Whichlike a Viurer abounditinall

And v{elt none in that true vie indeed,
Which fhould be decke thy fhape,thy loue,chy wit:
Thy noble fhape is but a forme of waxe,
Difgrefling from the valour of a man,

Thy deare loue fworne, buthollow periurie,
Killing that loue which thou haft vowd to cherifh,
Thy wit, that ornament, to fhape and loue,
Miffe-fhapeninthe condu ofthem both:
Likepowder in askill-leffe Souldiers flaske,

Is fetafire by thine owneignorance,

And thou difmembred with thine owne defence,
What, towf{e thee man, thy /afiet is aliue,

For whofe deare fake thou waft but lately dead,
There art thou happy, Tsbalt would kill thee,
Butthou flewe(t T1balt, there art thou happy.

The Law thar threatned death becomes thy friend,
And turnes it to exile,thercart thou happie,

A packe of bleflings lights vpon thy backe,
Happineffe courts thec in her beftarray,

But like 2 misbehau'd and fullen Wench,
Thoupouvts vpon thy fortune and thy loue ¢
Takeheed, take heed, for fuch dyc miferable.
Gocgetthee tothy Loueas was decreed,

Afcend her Chamber, hence and comfort her:

But looke thou ftay not till the watch be fer,

For then thou canft natpafle to Mumtwa,

Where thou {hait liue till we can find atime
Toblaze your Marriage, reconcile your friends,
Beg pardon of the Prince and call thee backe,
With twentic hundred thoufand times more joy

Then

of Romseo and Inlies,

Yhen thou wentft forth in lamentacion, .
Gocbefore Nurfe, commend me to thy Lady, '
And bid her haflen all the houfe to bed,
Which heauie {orrow makes them apt vato,
Romeo is comming. :
Nwr. O Lord, Icould haue Rayd here all the nighe, '
To heare good counfell, oh what Learning is : y
My Lord, Ile tell my Lady you will come,
Ro. Doefo,3nd bid my Sweet prepare to chide,
Nur. Here fir,a Ring fhe bids me giue you fir s
Hic you, make hatle, for it growes very late,
Ro. How well my comfortis reuiu'd by this.
Fri. Goc hence, gocdnighe, and here Rands all your Rate:
Either be gone before the watch be fee,
Or by the breake of day difguis’d from hence,
Soiourne in CManrws, 1le find out your man,
And he fhall fignifie from time to time,
Euery good hap to you, that chances here :
Giucme thy hand, *tislate, fareweil, goodnighe,
Ro. Butthat aioy paltioy calls outonine,
Tt werea griefe, fo briefe to part with thee:
Farewell.
Exennt,
Enter old Capulet bis Wife and Paris,
Ca. Things haue faloe out fir fo voluckily,
Thac we haue had no time to mouce our daughter,
Looke you, fhe low'd ber KinfmanZibals dearely,
And fodid I. Well we wereborneto dye. ’
"Tis very late, fhee’l not come downe tonight
I promife you, but for your company, -
Iwould haue beene a bed an houreagoe.
Parin, Thefetimes of wo,affoord no times to woe
Madam goodnight,commend meto your daughter,
La. 1 will,and know her mind early to morrow,
To nightfheis mewed vp to her heauinefle,
C.. Sit Paris, 1 will make a defperate tender

Of my childesloue:I thinke the will be rulde, 1
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P)(T’lm P;I!ajes Sl\rfnci
Remeo 's. @ %u](c{”s Fiest Meeﬁ'nra,

After seein wliet ot the ngule‘f' {casf') Romeo

l;\ HHQ s IC a ;”ra’m approaches f-m’, and the

Fouowincx ({falL)ju?. .(Ach, 77‘”0)) raug}w% Imra,Fl—)rasecI
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: age 2
Romeo : Tﬁ"“"", do nof move while T toke what my |ips Fj“

Verer .

| poge

o Hamrfuh s Hhe underlinin :6 cerTenm vowela qnc‘
onsonants and He vertical ﬂnes (j}\’v’&o\b&,’ to indicate
Fea din “%m%&‘f; .

Ore other ar’)rooc}‘ d undertock was Ho search ,gor
hetur Brooke's version Ms and %ﬂﬂf—-" NI
Harre 75 R0 suitor mame ?arl's, insTead” he 15 called
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Romeo COmro\res %ult'e”':{ hand 4o a shrine Cwerth tf
holy adovation) and Hhen addrecses hir as saint, His s
(ike" +uso Huskfh{; F('f)rim; will visit the shrine with oo
kiss, %ulfd') a <nowlcdjina, his venfures fo lwolzf Flace_s
Om’sdlﬁ) compares him o o d—n‘ljn‘m cr chlrner. (L4 is
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love . (Ee ComF1e+e o_\:cl Sgs“’cma ¢ Guncerdonce
)

‘lﬁ__\&, Worlcs i'Sha,f(csEearc , 19¢8 ed.
Part Hiis  assi ment l‘ﬂc.lu\cjes an exomination 0‘6

e }Mqr o¢ and ,&Hs’f’{o["@ jg His WOt’k. TRL "r\J:‘hja‘

[

] oinTr . 2 n (. oncee L oun E&?l
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are

H‘\L older +\X+$ and ‘4‘&0, Fo[jer eJh’w'on

o:_wcj u’/e"h
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as “%es”" in Ha (577 %Mm‘o and as T n »ZEQ 1599 cnarto |
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“Why " m Fa 1597 guarb.
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Mercatio . Romeus and %ull‘et do hold hands witt Quliet
commenting on Hhe warm Ha o‘é Romens' hands. h"jf’ﬁo-
logical allsions, however, re/r:lace, re f/‘Jr‘ou cnes .
| These 14 ines /jmefr reveall Shakesloeare';

Jesire. £ mcx/((e (Rome,o cxnc( ) I:etlf ehwun‘/‘er nore

Han a En’«,é tncounter with love -- s @Ter, e
reﬁ,{jious.
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Batbara L. Graham



Romeo's speech found in Act III, Scene 3, Lines 30-50 of Romeo and
Juliet were selected as my passage for explication. This passage reveals
Romeo's feelings and fears towards body's banishment as opposed to body's
death. Romeo fears exile more than execution because in his preceding
speech he states, '"There is no world without Verona walls." The friar
condemns Romeo's destructive and sinful attitude and this causes Romeo to
become very upset and he makes a tirade against banishment.

Further, Romeo not only describes his life and the world as he sees it
("without Verona Walls"), but he also describes life and the world as he
sees it without Juliet. He compares life and the place where Juliet lives
to heaven which is a representation of all those things we generally think of
as right, deserving, merciful, and an overall embodiment of freedom and
spirituality.

The progression of ideas in this passage are stated in several:s.
comparisons that Romeo makes. Romeo compares heaven and hell, himself as
a human being (higher life form) with cats, dogs, and mice (lower life forms)
and the friar with an unmerciful man. The thoughts in this passage proceed
logically, emotionally, and associatively. This observation is made clear
in Romeo's lines which are bursting with emotion, his love for Juliet, as well
as his fear for exile which is greater than his fear of execution.

There is iromy in this passage which is apparent in the friar's character.
It is ironic that the friar, a man thought to have compassion and understanding
would view Romeo's attitude as sinful and destructive. Instead of dealing
witb Romeo from a divine perspective, he suggest banishment which is like
condemning Romeo to hell. There is also irony in Romeo's use of the word-
heaven. He says, "Heaven is here where Juliet lives; and every...unworthy
thing live here in heaven and may look on her; But Romeo may not. One would
not think that cats, dogs, and muce are creatures deserving of heaven. Yet,
these low and undeserving low life forms who care nothing about Juliet are a
part of her world and they can get close to her. Romeo who loves Juliet and
is no doubt deserving of her can neither seeher nor get close to her.

The major theme of this speech is Romeo's love for Juliet. Without

Juliet;s love, Romeo feels that he cannot live. If he accepts banishment,




he will be forced to live in a world without Juliet and he might as will be
dead. Further, he fears exile because he says ''there is no world without
Verona walls." This supports the general theme of the play which is that of
a consuming love. Romeo and Juliet is a story of hatred overcome by that
love, old hate versus young love which gives no thought for the past or the
future. Consequently, this love ends in "love devouring."

This passage elucidates Romeo's love for Juliet as well as his deter-
mination to not only remain in Verona, but to also stay with Juliet although
he is unable to see her or to spend time with her. In addition, we see Romeo's
rebellious nature and his justification for his actions. Romeo's plight
evokes sympathey and compassion from the other characters.

Romeo is extremely upset at the very thought of the sugject of banish-
ment and he cannot understand why the friar would even suggest banishment.
He is also upset with the friar and he lets the friar know this when he
says, ''The damned use that word in hell."

The words vestal and mangle seem important and significant in this

passage. According to the OED, vestal is defined as a virgin or a chaste
woman ing general and mangle means to beat flat on a roller. Therse words are
old words.

Shakespeare uses particular words in this passage to giﬁe the reader a
clear picture not only of Romeo's character, but also of his quandary.
The images of heaven, hell, and the fly are used to promote the subject of
love, deathe, and darkness. Heaven is a place where deserving people reside.
These are the people who exude love and compassion. The fly is s free insect
and it can go wherever it desires. Hell conjures up a mental picture of doom,
death, and darkness. If Romeo accepts banishment, he cannot live in heaven
which is Verona where Juliet lives. Instead, he will be forced to live in
exile and denied the freedom to come to Veronal ever again and this would
mean hell for him.

The syntax of this passage does call attention to itself. There is a
mixture of both simple and complex sentences. Punctuation, particularly
the questions, tend to evoke an emotional response from the reader. The

questions also seem to force us to examine the friar more closely.
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