
Chris Renino

A SUCCESSFUL LESSON PI,AN POR THE TEACHTNG OF ROMEO AND JULIET

All of my students are eighth graders. My classes average
about twenty-flve students, gems a1J., and all ggy energettc.
fn addition, none of my classes is segregated accordlng to
academic ability. Learning disabled and remedial students share
the classroom with gifted students. Therefore, my usual goal
is to design lessons that provlde access to all students and
that help those interested and capable of pursulng in-depth
study to do so more or less on their owrlo

How is this done? Irm reali.y not sure. One ingredient Ls
essential: fun. Thirteen year olds who arenrt hav5.ng fun rebel
quickJ-y, and the mutiny can be ugly. Wlth my brazen ctewr itrs
usually initiated by the question (statement?), t'Can we move on?'r' hhat follows' is what, in myr classroomr has been a fun and
successful lesson.

A. On Monday, I break the class into groups of flve. For home-
work, students are asked to read a few pages or a scene from
Romeo and Juliet. Thereafter, each group ls asslgned a dLffer-
ffiirffi !G,5!'e (about twenty linis ln length) from the read-
ing to be translated lnto contemporary language. I Lnslst that
these translations be written line by llne wlth the hope that
this will encourage students to retain a sense of the words as
spoken language while discouraging dllution and oversimpllfl-
cati-on.

B. ?he original text is read aloud in class on Tuesday. Then
we share the translations. Questions are raised; discussion
follows. ?his may (and usually does) take a class perj.od or
IIIOF€ o

C. Fun (and a real LESSON! ) follows on Wednesday.
turn to their groups. Their mi.ssion is to render
tions lnto a standard idiom (i.e. gangsterp punk,
this is a form of stereotyping. I try to be very
example of steps ArB and C folIows.

Shakespeare 3

Trans lation :

Students re-
thelr transla-

atc. ). Yes,
careful. An

Therers some 111 planet reigns:
f must be patient tiII the heavens look
With an aspect more favourable. Good my Iords,
I am not prone to weeping, as our sex
Commonly are; the want of which valn dew
Perchance shal1 dry your pities:

Therers somethtng wrong out in the stars
I have to be patient until the astrologlcal
Signs look better for me. GentLemen,
f donrt usually cry in the way that most women
Usually do; rnaybe the fact that f don't cry
WilL leave you unsympathetic:

Man, the astrology chart is all messed up:
f have to be cool unt1l my chart
Gets cool. PeoPlet
frm a liberated woman; I donrt Just cry when
Things get toughl maybe you canft relate
To my strength.

Idiomatic:



A Festival of Shakespeare in Senior English

The Situation: Thi-s unit will be taught as the conclusion to a
fuII unj-t teaehing Shakespeare to Seniors. AI1 seniors are
"mixed" in my classes, [o honors or AP students separate. These
students come from a small rural high school background, and will
know me from freshman Speech I. Class size runs 15-18 and I have
two sections of Seniors(which is all of them!).

These students will have studied Romeo and Juliet as
freshmen and Julius Caesar as sophomores. (A1as, Do Shakespeare
is taught their junior year, but I'm going Lo go back and work on
that ! )

Students begin studying Shakespeare in my Senior English
class by doing research followed by presentations on Elizabethan
England, Shakespeare, and Elizabethan theatre. (1 week) Next we
study Macbeth, which I plan to shorten from the tedious 5-5 week
time period f formerly "drug" them through, to a shorter but more
rewarding unit using the beginnings of perforlnance actiwities.
(My students go through basic drama,/improv techniques early in
the English course itself - so these will not need to be
incorporated into the Shakespeare unit. ) In Macbeth, I plan to
touch on study of the language, development of subtext, and scene
tablegux.

Next I want to add the study of Tr+e1fth Night (unit to be
forthcomite) where the play becomes almost fulIy experienced
through performance. ALSO, in a later unit on lJomen j-n
Literature, we will study The Tamine of the Shrew. Through these
two plays, students will be exposed to Shakespeare's comedy.

This brings me to this unit, actually the ending of my nine
weeks unit on Shakespeare, but the portion that is much more in-
my-brain at the moment than Twelfth Nieht. Though it may seem
Iike f am plannj-ng bac]<rsards, I hope there is nothj-ng backwards
about my idea!

JAN POPE



FIRST WEH( PLANS

DAY O Early in the quarter when we first begin Shakespeare, r
will introduce those various pl-ays from which they may
choose their extra readj-ng. (I'm sti1l working on ideas
for exactly tthowrt to do this, aside from a straight
leeture by me. ) Somehow, they will learn the basic
plot of each p1ay. fdea11y, students can then be
grouped into Acting Companies of 5-7 students r.rho will
all read the sarne play.

Plays I'11 inelude: Mi,ilsununer Nightrs Dream
Much Ado About Nothing
Measure for Measure-
Hamlet
King Lear
others possibly

DAY 1 THIS DATE WILL BE ASSIGNED EARLIM. (WILL BE THE DAY
AFTER TTM COMPLETION OF TWELFTH NTGHT )

Explanation of Acting Companies
(short lecture of acting companips of Sh. dry)

Handoutoon scene assignment J"""B*tt#5Fl assignment i yo*p1-boohs
(these will explain the next weeks' assignments)

Acting Companies meet to get organized and strare their
impressions of the play.

DAY 2 Discussion Guides for plays (handout)
Acting Companies will discuss their play using the

discussion gu5-delines given by me. Will give them a1l-
a common ground and will "get things started. I'

DAY 3 Scene Selection - Acting Companies will seleet which
scene or scenes they plan to perform, assign parts, and
begin collaboration on the prologue of their p1ay. This
will include a srrrnrnarlr of the plot and an introduetion
of the characters in one of several methods to be
outlined in a handout. tI have in mind to also give
them examples from one of the plays we have already
read togettrer in class l

DAY I* Probably continuation of Day 3 aetivities.
Students will also write a character analysis paper
(due next Monday) on the charaeter they will play
in the performances. This will be read al-oud to their
comparly on Monday and then added to ttre promptbook.

.{nrfrpE



SENIOR ENGLISH SHAKESPEARE FESTIVAL
TNDIVTDUAL ASS T GNMET T handout

As a member of your acting company, yoll will need to create
something which wi]I do one of two things:

1) enhance your company's performance
2l prove your own enhanced understanding of

the play.

fdeally? your project will do both!

Choose an area that you are interested in and that will
allow your individual talents to shine. Make this fun, but also
realize that you are adding to your company's promptbook and/or
performance !

This is a list of ideas,
your own idea for a project
Company should end up doing a
connection with your p1ay.

however, you are urged to create
iust clear it with me first. Your
varast}r of these proSects in

Poster "advertising[ the performance /pt.ay.
Poster( s ) illustrating,/elarifying a famous quote( s ) from

your play.
Drawing of stage set you visualize being used with your

production.
A design of the costume(s) worn by one or more

characters.
A prop list for the entrtqe _p1a)a, specif ically as

possible. Also add props you would like tortelling why.
A tape of sound effects and/or music to accompany your

play and performance.
Poster-sized, drawings of backdrop(s) which might be used

behind your set to hint atlportray your setting.
Front page replica of a fictitious tabloid that might

have been published in the time and place of the
story of your p1ay.

Choose the project that fits you, you:r abilj-ties, your
interests and your p1ay. Use the pro5ect to enlarge your.
company's understanding of the p1ay. If possible, dj-splay or use
your proiect in the performance of the play. BE SURE TO HAND
THESE PROJECTS IN AS PART OF TTTE PROMPTBOOKS !

,-.--)
/tlr itnOE-



Robert EdEar
Unit Plan One-Roreo and Juliet
Teaching Shakespeare
,Ju1y 12, 1991

l',larianapotis is a Catholic prep school that clains to offer a traditional
liberal arts curriculum. There is an entrance e:<amination, but there
are few applicants rejected. We are, however, the best school in the
area, and draw students fron 1.2-20 of the surrounding tovns in Connecticut,
Idassachusetts, and Rhode Island. We also have a sizable contingent
of dorm students: these students come from the United States (usually
students rvho need someplace new to succeed), Mexico, Japan, Venezuala,
Korea, and a few from Europe. This diversity leads to an extremely
heterogeneous student body in terms of ability and background. Sone
students are better scholars than are ]s:tolrn to exist in the free world,
and some students would be struggling in 1ow groups in an average high
school.
This plan is intended for two sections of 10th graders, one Honors,
one Standard. From what I ]mow of these kids, there are some enthusiastic
readers in there. Classes are 40 minutes, five tirnes per week.
Thre short-term goal is to get the students to focus on the plot and
irnagery of Romeo ani Juliet and to be able to visualize that imagery,
and put it into concrete form. The long-term goal is to get the students
to consider R&f in relation to their lives, and to get them to e><amine
sone of theilvalues.

DAY ONE: fntro using the Rosernary-fntonation-Subtext-Script-Improv to
get Lhem used to the sound of words and their voices, and to
illustrate that the vay words are said can change the rneaning
of those words.

DAY T?iO: From R&J and sorne other plays- rnake a list of uncomnon,/old
rsords- distribute lists to students and have them play with
the sound of the words- see if the ctass can produce a definition
of the words- compare student definitions and actual definitions.

DAYT'HREE:Brief o<planation of SONNET- cut up sonnet(s) and distribute
one line to each student (# of sonnets will vary with # of
students, teaming students is possible)- students work "attheir desks" putt,ing impressions, interpretations of their
line on paper-- see day 5 for assignment.

DAY FOUR: Using two scenes: the exchange between Capulet and Tybalt
at the masgue and the "illiterate senrant" seguence- cold
readings- discuss troublesome words, read again- discuss what
is going on in the scenes, reread- discuss the warious changes
readers rnake and the reasons for their choices.

DAY FIVE: Students bring in sonrething solid that they feel represents
the line they received- appropriately grouped, students speak
their Linesr placing objects on central desk, creating a
Sonnet-Still-Life--- Again discuss the reasoning behind each
choice. Day Six we begin reading the play



ffiAR-UNIT-ONE P. 2

The unit r+iII have a two-pronged atLac)<. Students witl keep t,rack of
imagery, bringing what they feel are similar or related images to class.
They will be asked to talk about the reasons for their choices, er<plaining
why their image is appropriate. Ttre end project for this part will
be a coUage, of some sort, that captures the over-all motif of the
play. fhe purpose is to get them visualizing and imagining.

Paying close attention to the plot, students will identify each choice
made by each character. A CHOICE-F"LOW-CHART will be made, each choice
extending the chart. It is hoped that the interactions of choices and
conseguences can be charted reasonably clear1y. As note is made of
a choice, we will discuss the choice, considering realist,ic options
that the character could have considered (realistic in the context of
the r,,'orld of the play). The target for this discu-ssion is the rationale
of the character, giving a better understanding of the character.
Eventuallyr w€ should be able Lo use our deeper understanding of the
characters to predict their choices. Ttre focus is reasons, choices,
and consequences. Ttre end project of this section ryill be an essay
o<amining the choices rnade during the play, one that blarnes or exonerates
Friar Lawrence. .

From here the idea of choic.es as it relates to suicide will be er<amined,
to gel them thinking and choosing and probably rnriting. Other impetus
will include Hamlet's soliloquy, an essay by Walker Percy entitled "The
Depressed SeIf" (in The Practical Stvlist, Baker & Yarber, Harper &
Row, 1986), and the ncvie Ordinary People. Relevant discussion wil-I
accompany each component. I don't }c:ow what assigrunent I vould feel
comfortable giving at this point, for Lhe thrust of what happens after
R&l per se is lo .get them to value themselves.

Now we probably need something more cheerful.



Tracy Williams
Teaching Shakespeare

The speech I've selected to examine for The Library Project is
Friar Lawrence's first speech in Act 2 Scene 3 of Romeo and Juliet.
This passage is of interest to me because my students do not easily
understand the character of Friar Lawrence. Because his first
speech is delivered after the other major characters are firmly
established, and because we are caught up in the romantic spell (or
tragic whirlpool?) of the balcony scene preceding this scene, my
students seem even a little disoriented when this scene begins. I

want to examine some of the words and images that make this
passage particularly difficult in order to find a workable strategy to
ease the introduction of this essential character.

The quartos of 1597 and '1599 have a few differences in this
passage. According to Russ McDonald, these differences may be
explained by the theory of memorial reconstruction of the first
quarto. The first obvious difference is the 1597 word "fierie" where
the 1599 word is "burning" in the phrase "Titan's wheeles".
Upon comparison to the NEW Folger text of Romeo and Juliet, it is
apparent that the scholar(s) (? who did the work on this edition?)
felt that "fiery" was the more accurate word in this phrase. This
seems true especially in light of the placement of the word
"burning" in the following line as a modifier of "eye". Fiery suggests
a stronger, truer image of Titan's chariot as it appears on the
horizon. The Variorum suggests that the first four lines were
assigned at one time to Romeo. This seems entirely possible
considering the tie to the imagery of light Romeo uses in Act 2

scene 2.
The second word that changes from Q1 "dark" to Q2 "dank" as the

modifier of "dew" in the phrase "night's dew to dry." The
NEW Folger (NF) version holds to the Q2 version. Dank is a word my
students are not familiar with. lt is not glossed or commented on
the NF text. I frequently use the poem ROOT CELLAR (l cannot
remember the author) as a way to introduce students to "dank". The
poet creates the simile "dank as a ditch" as one description of the
cellar. This stale, smelly, slippery quality gives an interesting
meaning to the quality of night which is one of the recurring images
in this speech.



My students have difficulty understanding the words "osier cage".
It would appear that substituting willow basket for these words
would not be such a terrible modernization, until speculating about
the possible images suggested by the word cage. I think even
McDonald might agree that the tomb images in the following lines
create the possibility for the imprisoning confinement of the "cage".
When held in the light of the entire play, it is possible that a
container appearing to hold flowers could also be seen as a cage
containing poison. Later in the play we see both a real and a false
version of this imagery acted out by Romeo and Juliet. lt is the
paradox of what is not and what is not is that begins to leave me
with the impression that Friar Lawrence himself is the center of
irony. The OED notes that the willow branches must be pliant in
order to) be used in basket work. Flomeo and Juliet are woven into a
cage filled seemingly with love yet containing death. Here again the
image of the tomb with the bodies of Tybalt, Paris, Romeo and Juliet
(and Mercutio?) seems to appear.

Once past these difficult words and with the aid of the excellent
glossary in the NF text, students may begin to see the images that
recurr throughout this text. The images of light are carried over
from the balcony scene in this sunrise transition, yet the image of
death overruns this scene. The Friar seems to understand the
duality of death and life. His explanation of the life-giving, life-
taking nature of the plants he collects is significant in
understanding not only this speech, but also in understanding the
nature of his character. Friar Lawrence is the only person who
seems to see the potential for either healing or death. That life and
death are as connected and the grave being earth's womb are
concepts within the understanding of students in our agricultural
community. The seed must die before a plant can grow. The
combination of virtue and vice as qualities not only assigned to
humans but also found in nature seem essential to this play. lt was
interesting that the only prompt book I found with any markings or
notations for this scene eliminated the phrase "Grace and rude Will".

The closing lines of this speech again seem to point out that
death is a subject of this play. Maybe the reason it is so difficult to
teach this speech is because of the amount of foreshadowing that
seems embedded here. Allowing the students to meet this
significant confidant without losing their interest in the play is
probably the key to this scene. I think it is essential not to dwell on



this speech too long in the first reading, but rather to return to this
text for a closer reading after establishing Romeo's relationship
with him, or even at the end of the play. What they must come away
with after the first reading is the knowledge of both nature and
human nature that this man possesses.

I would like a chance to use some more sources in the library
in examining this and other texts. Maybe I can get my hands on a
real prompt book, one that has notes for Lawrence on this speech.
After consulting all the sources listed on the assignment sheet I

found the variorum to be most helpful. The Lexicon and Quotation
Dictionary was not on the shelf while I worked at the Folger. I am
unsure what it was that I was to learn by using the concordances. I

found many uses of the words "death" and "light" as well as a few
other words, but I did not know what to do with this type of
information. I would be grateful for further instruction, although I

am sure that your comments on this paper will be helpful.





Pat Thisted
Curriculum
Assignment 1

groupr grade leveL:. this strategy vras used with

a class of average sophomores who had not been exposed

to Shakespeare, 27 students.

approach: : fi.i" particular class was quite outgolng and

energetic. We had read and listened to Romeo and JuLiet in
c1ass, discussing it scene by scene. I wanted something
physical for the students to do to constructively use excess
energy. I had students divide themselves into groups of fron
two to six and choose a scene from the play which they felt
theyrd like to perform for a grade. Lines did not have to
be memorized, but the script coul-d not distract frorn the
scene. The groups would be evaluated on character interpre-
tation, i-nteraction, blocking.

xstudents.were. giyen one class period to choose a
scene and IDarK LI

'r character interpretation was done individuallvat home .: if I.tere to d.o thiS. asain, Ird ask-forsotre sort oI wrltten cnecK atr lnr-E poJ.nl
x o4e. class period vra$ sBen! on initia1 blocking
and to develop character-interaction

re.one cla-ss periqQ_ryas devot.ed to pragtice and polish-
1ng, with the ability to soLicit fty input

Students responded very we11. Ivly group of adolescen.t
rclowns'chose the opening scene, complete with cardboard swords
and did a wonderfu] job, thoroughly enjoying biting their
thumbs. two girls chose the scene between Juliet and the
nurse after the nurse returns from talklng to Romeo. fwo
drama students chose the denuneiation scene between Juliet
and lord Capulet, and liked it so nuch that they continued
to polish it and used it for a duet scene in forensi.cs, tak-
ing first place in our league neet.

Itm not sure that this approacb. would work with oore self-
conscious students, but for this class it was a terrific too}..
The students became rea11y excited about the play as a whoLe

and integrated what they knew from other scenes into their
charaeter analyses. Ihey were well prepared for the viewing of
the film a^nd were very involved with rtheirf scenes.



last year I Ua thirty-five a.cadenical-Iy gifted ninth g::aCers who, ironlcirliy,

were reluctar:.t reasers of nost anrthors, hxt particr:J.arly *rJ.""p"^r". rhey cane to

class a:saed. with aborainable attitud.es, sr:r1y countenances, and Elg-itgs whlch they

flaunted with contenpt. ^ few gave adrra.nced. notice that tfrey fi read. aorneo 
a^nd. 

Juliet
=_--i_

in the seventh g::a,ce (tiftn, if they r+ere feeling realIy a€€resslve/ a.nd that they

rere bored. then a.nC wou-Ld be tr+ice as bored with the present a.ssigr::nent, as they had

since rea,cheC 
-naturity.- ^ stratery which stopped. then firom driving me to th" "bottl""

ras to have thern reaC a^nd./or l-isten to the pJ-ay as quickly as lnssible for pIot. I
!

then assigned. key scenes to d.iscuss for l*a.ngnage appreciation, technique,and interpretive

criticisn.

'lssignlrg key scenes ras i:apoz-bant because nr:ggets of lite:rary go)-d. were lsoleted

for students to alpreciate. dor"o and. Juliet has nany e)<a.nples of beautiJ\r1 strirtgp

of nord.s which ca:r be appreci-ated independent of the p1ot. itudents were invited to

rea.d lassa6es which appealeC. to thera. Sor" ,"*orized. passa€es or quotes. --

L "or," of those passa€es I or they pinted out exa.nrples of olr"ku"po"ets 
11te:=^r7

technique. Th" class discussed. such toms as olirnoron, alrcstropfrl, .ffi.teratLon,

rhyf,''r, etc.

FinaJJy, the cl-ass prticipated i-n lnterpret{f6,eritleisn. th.ry *"=" asked the

Iby's and. were fo:rced to gp to the text to supporL thelr an€,wors. r th"r, lavited.,

rather urged., the:n to tell ne if ln their opinion sonethlng was good or bad, rel.eva.nt

or i:relevant. Th"y ,r"r. finally able to bring together aplreclatioa, lnsights of

teclurique, interpretation, and of course, cornprehension because He genera.lly d.id.nrt

i-nterrrpt one to discuss the other.
Tf.tt t-it dicxtt sparrn *y slrrL"spearean schoJars, but it did. clenonstrate that the

criri were supezfluous, that the 3".t of \on *. palatable, thBt a tnre classic
can be revisited without er:rui. Donetirnes in the d.in of the first three ninutes of
class I r+otrld- even hear a quote or glance soneone reaCilg a IE€e agaln. 'ho"" *"=" 

--

the nonents when I I*"* I ee""r.r.: ',,he title of teacher.
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Feudrurg cla (1 LI rl tt astrr

in iL Ctlnisturrrri rn()r"n llash

g 'Ihe Miami I{crald / S

,$;rrcirrt lo lltt'lkrold r

011'AWA - 'l'hr: Canrpbells und
the Ilorvcs dorr't bclicve in balrks,
hrrt they sure lil<e feuding, so much

I so th:t they .staged whtt might be
callctl the (;re,lt Nerv{oundland
Chnin Saw Sllsh-t.lp early Christ-
nuts nrorulng lt thr: tirry lowrr o[
Sheat,es Covr:.

Thc battle wli.s lhe ltrte.st episodr:
in a dccade-long feud between tlrc
Ilowes and the Canrpbells, in rvhich
three persons v.'erc stabbed serirxrs-
ly, one so badly that his spleen had
!o be removed, and other.s collected
countlc.s.s cuts arrd bruiscs. Sonrc-
how, nobod.v dieC.
' It .sc('nrs thut last November $22,.

000 in cash was stolen from a store

undny, Jan.'11, I 
rjffl oooo

One of

the Campbells wa.s charged with .

the theft.
On Chrislrtras I'lvt' tlre l{owcs and

the Camphells lvr:rc celebrating -
separateiy. Early in the morning. )

orie side goI tlle itlt't to cir;rlk'rlJ;c'
the other trl a Pile^ht'd llaltle.
Arurrtrd i! a.rn, tllr' {{()w('s sltorved
up ottt.siile tlte (iiirttpbtlls' hotrse' .'l

Th.e clans rvcnt itl it, will: a col-
lection of wcaports that int:luded '

knives, clubs,.han'lnter:;, a pick ax,
stir:ks - and a runttiirg chaitt saw.

The brau,l ended when a rlrcmber '

o[ one tamily'fircd a shotgun blast
thruuglt tire front-drxrr rvinrlow ol
thc other fanrily's house. Police ,
rvere called and arrived to arrest l2 l

l)ersons, ranging in age from l7 to
73.
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By ROBEP.T MERRY The area where feelings tr,! I
chlcagoTriburc servtce strongest is Cou.nly Argyll, on Scot-

EDINBURGH, Scotla-nd :- TlrgY iunirf ri.ort coast. A retired Argy[
drink the same kind of malt whis' bank manager, David.Scott, toll-ol
ky, eat saltnon taken from the same . the tatest hippenings.
str()arns, enjoy the same p.oems by "A young'Englisi solrller wante{
Rob,:rt Burns and support the same to serid a-cable to hls batt;rliorli
soccer team. headquarters down .South," Scott

Out on the street, lt ls sotnething said. i'He rvent lntc a post office trrr,
else: Qrrite a few of them-enioy- glv- a smatl village. Therel the woman.i'
ing the others the "Order of the behlnd the c6'unter handed hlm the'
Snttb." form on which to wrlte his mcr

Wi!l the MacDonalds and the sase.
Campbells ever 

- 
glve- up frettiug iThis done, the soldier passetl the

over that nasty bit ol bloodlettlng form back to the womari with his
that went on at an encarnpment in a paynlent. The woman began read-
glen called Glencoe on .F'eb, 13, ini tte cable and suddenl/stopped,
1692? looked up at the soldier and, pass-

This is the year the.t Scots who ing the form back to him, saiO, 'No
have moved overseas rvill come Cinrpbell ,rvill send a cable from
home. In 1981, the Scottish clans 1gg office.," .

wlll gather to sing songs, listen to' The .soldier had come across I
,stirrilg tale.s of old and rnarvel i\{acDonald - arrd he hadn't evcn
again at local poetry' heard of the Glencoe massacre.

And there are somc who say that John Cant. untll recently a lead.
whcn tlre visitc,rs have gone. the lng reciter of Burns'pocms, recalled
lMacDonald-Campbell skirmish still the day that his nephew visitcd In-
rvill go on. llost would laugh al. the verritry Castle, home of thc Duke of
idea tlral. aftcr 2S9 years, hard feel- Argyll, head of the Caropbell clan.
lngs should shorv. l;or the combat- "l did enjoy that," Cant'$ ncphew
ants, however, it has to do with Said as he left the castle. "The guide
pride. was a very nico chap, He told me

that the Campbells didn't do all the
thlng.s they were supposed to have
done to the lVlacDonalds."

Cant laughed loud and long.
"I told my nephew that, of

courset the guide would have sald
that - he's a Canrpbell."

There also ls a story about a Mac-
Dgnald rvho owns a hotel in Argyll
and has a speclal welcome mat. It is
decorated wlth the Campbell tartan
of dark green, yetlow and blue. To
the hotel owner's mind, now every-
body can walk over the Campbells.

The Campbclls themselves have
not said anything now on the sub-
Jcct of Glencoe. Their feelings have
been that wlren battles take place,
anything can happcn.

So it was on that bleak morning
in 1692.

A year enrlier, King William III
of lingland hud grorvn weary of
fighting the Jacobite clun chiefs. I{e
said that if they would swear alle-
giance to his crown, he wrtuld for-
get past battlcs aud grant them am-
nesty.

This satisfied the clan chiefs, ln-
cluding Maclan, clderly chicf of the
200 MacDonalds stationed at Glen-
coe. However, through s(rme over-

sight, Maclan did not take the loyal-
ty oath until six days after the
deadline.

The authorlties around King Wil-
liam rvere angercd by wha! they
callcd Maclan's insolence. It was
agreed that it tvas neces.se.ry to
show the Scots who was in cliarge.

It rvas left to c company of sol-
diers f rom the Duke of Argyll's rcg-
Iment to pretend to make lriends
with the l\{acDonalds. The soldiers
told the MacDonalds that because
both clans came from the sarne part
of the land, they should be fricnds.

The ruse worked. The soldiers
were welcomed and stay'ed for n
week. On the seventh rlay, acting
on royal qrdcrs, the Campbells used
nrrrskcts dnd bayonets to kill every
MacDonald at the camp under lhe
age of 70. Thirty-eight ltlacDonalds
dled.

Later, it became clcar that I(ing
William thought the killings unnec-
essary and that his ndvisers had ex-
ceeded lris orders. The culprits were
quickly replaced.

William sued for peace with the
Scots, but not before the full story
of Glencoe was relayed by mouth
throughout the land.
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1, Write an essay on the role of fateioRomeo andJuliet.Towhat exteut are the'star-crosser
lovers" victims of circumstance? Suggest a change in one of the fated events and discus
how. the story might have deveioped from rhis cii-ffcrent set of circumstances.

2.'Vrite a heaclline and front page news story relaiing the facts of Romeo andJuliet's deaths
'Then, adopting a differenrlone, write a human interest story (and headline) about thesr

Ewo lovers for the feature section of the same newsPaper.

3. Pretend that you live in Romeo andJuliet's time or that they have been transported to thi
day and age. Vrite a dialogue that might have taker5place berween yourself and one c
these two characters. Your conversation can be as serious as. a talk about fate, love, o
family ties,.or as lighthearted as a discussion about sports, fashions, or entertainmeul

4. Write yourself into one scene from this play. You may be either a maior or a mino
character as long as you fit smoothly intb the already existing cast of characters. 'Write

description of tti. roie you've created for yourself. Then write a brief, new script for th
episode you have created for your dramatig debut. Use dialogue, stage directions, sc

descriptions,etc.,in your script. Ifyou're really ambitious, enlist several classmates to ioi:
you in a live.(or, if possible, videotaped) production of your scene. :

5. Quote a favorite line or passage fromRomeo andJttliet and explain why it is so special an,
memorable to you.
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WI LLIA}I SHAT(ESPEABE:
Bornoo and Jullct

If you go down to the veult tonight, you're surc of e big rurprirc;
If you go down to the veult tonight. it mightn't be very wirc;

But if you dtre, you'd bctter talte care:
Ttere'l Montague blood on the bill of fare -

Tonight'r the night thc Cepulen have their picnic.

lf you go dowrr to the vault tonight, beware Mcrcutio's ghoet;
He son't rit dowrr in the veult tonight with rn uncongeniel hort.

Tlrough unaw.ne of hir friend'r rffrir -
Thc recret troth - the dawn'r despair -

Thc flight - he'll spite the Cepuler rt their picnic.

When you go down to the vault tonight to play at knuckte-boncr,
Hc'll hrunt hic murderer'l veult tonight (who hern hir punr, rnd

grorru);
It'r Tybdt there, thet rwordrmen rerc-
Got hb when Romeo wcnt offsprrc:

A right to fright the Cepulcc et their picnic.

If you go down to the veult tonight, you'll rce poor Perir too;
He jurt turncd up rt thc veult tonight and Romeo ren him through;

Hc'r uid r pmycr for hh Julict whcrc
Shc lay in her bridd robcr rc feir -

Dclightful eight for Crpuleu et their picnic.

lthcnyougodown to theveulttonight, you'trlurc to rhivcr end rhrle:
Thc Frier'r gone down to the veult tonight, hir dopey cherge to wte;

But rhc woke to !t8rc rt Romeo tterc,
lVho'd thought hcr derd end, mrd to rhrrc

Her plight (quite right), joincd Cepulen at thcir picnic.

lf you go down to thc vault tonight on onc of your gnveyard tripr,
You'll find a genuine corplc rll right - poor Juliet'e hed her chipr.

A nasty lctrc grGet! the rivalg there:
For the rtrrcroucd pair thcy'll dl fonweer

Their right to fight, from thir frighuome nfiht
When the Capulce hrd thcir picnic.

MANY HOLTEY

ttl!
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SYN OP S E5

Scene 7. Benvolio ar,d \lercutio seek Bomeo, rrfio has entercd the CapuJet gar<iens.
Ilercutio's comments aLrout Rosalirre ancl about love in general shorv-that honrec's
companions are una\l'are of tlre clrange in. his feelings.

Scene 2. Juliet tells the heavens of her love. and her confession is overheard b.v Ronreo.
IIe comes to her call and the,r' pian marrlage.

Scene 3. Romeo gocs to visit Friar Lcurence anC asks hin'r to perform'r'*'eCdirrq et're-
mon-t'. Reluctanth', tl:c frlar promises to do so. since he sees in the nrarriage the possi-
bilitj. of a reconciliatiorr betsleen the \Iontagues and the Capulcts.

Scene 4. A coaversation betrveen BcnvcJio anC \fercutio reveals that Tlbalt has sent a
challenge to Romeo. \tercutio expiesses hjs seorn fcr Tvbeit. The seci:nd pa;t of the
scene completes the airangementi for the marriage. rvith tJ',e rrurse serving as luiiei's
messenger.

Scene 5. Juliet rrrings Romeo's message from thc loquacious nurse.

Scene 8. The marriage ceren)onv is perfornreC.

Act Oree
poscr 28li-30{

SYNOPS€5

Scenc ).I'Iie familv fcud is.irrtrodrrcerl lx' a qrr:rrrel bctrvt-cn tlre pcaccf-rrl i .-r,r'elio

of the \Io1ta(ue f.rnril ,' encl tlre f,cn'Tvl::,it <,i'tlrc Crrprrlt'ts. Tlre.,1ir:r;-rel is *rrl.'cl'rccl

[i.il" p,t,""],-llr,'1, iiri i""i.r,i..-;,i il,r i,e,,,!s .f t!,,c i;tr:,r*'lirs ]rrirrs.'):r.rltls. dccl:ires

th.i J"rtl, rr.ill bc the nen.iitl if tire citr''s .rtrir(',-' is rqeirr-ci!srrrptcri bv thcir fctId.
Iiomeo's strtnge ne.i.rnoocl is iiiscusle<l-b;,'i,:.s irircnts'iir.lci Bcnt'olic,. P'onlc'o eni-els

a;rd it is soon C,'iscoveretj that unrertuitecl lote hai l,rorrg)rt crr liis nrooci. Bcnvolio is

A;;;"e to f,"tp Rorneo forget llosaline, and he sug:ests the companv of otirer

u'omen.
,'

Scete 2.. Caoulet dir"rrrr", his dauchter Juliet with the Count-r'Paris. u'ho seels her

hand in marii"g". Lcrd CapuJet plans a feist ar:d sc:rds out an iiliterate ser.'irnt to irrvite

the guests. Tl,I sen'ent 
"n"ou,ri.rs. 

Rorneo and iJenv,rlio. and asks then to read rhe
g,r"rf h.t for him. Rcmeo docs so,'and seeing Rosaline's name on tlte Lst, agrees to
ittend the feast rvith Benvolio.

Scene 3. In the presence of the nurse, Ladv C-apulet tells Juliet of Paris' suit. Juliet -
learns t}-rat she rvill mcet Paris that night at the feast.

Scene 4. \tercutio an<i Benvolio join toqether in urging.the rcluctant Iicnreo tb forg.^t

his her.rt:rches lnd eulcr ittto tlre srririt of the feast-

Scerre 5. Ronreo sees Juliet at the feast an<I immedjatch' falls in love rvit-h hr'r. -f1'bait
hcars Ronreo's voice.ind recoqnizcs him. Eniaged tha-t a \lontrgrre shouid dtrc '.o

attend a Clrpuiet feast, he leives the bantluet hall, determined to punish Romec's

intrusioir. Rorneo and Juliet meet, fall in love, and part.

I

I

ltct !f',Iro
pcacr 305-320

Act Tkree
pqzt 322-312

SYHOPS E S

Sccne 1. T1'balt, s'ho is seeking Romeo, cornes u;'ro:r \Ierctrtio; they' exchange insults.
Ro:neo aporoaches ancl Tvbult"ceils hinr "r'il!aiir." But Romeo, oul of resnirt to hi;
secrct alli:l:ce r.,'itir the Cipulets, controis his anger. \lercutio is anger':ii irt ilomca's
'vilc submission'l and he takes uo tlie {ig}rt *'ith f-i'belt. Ben','olio ar-,ci-Rcreco ccrne bg-
h'.'een them but Tr"urilt stlikcs \iercutiol last blorv an<i runs ofr. The blo.,r- is fatai. The
deatlr oi his frienci rouses feclinns of revenqe in Romeo. Trbalt returns t,r the scene of
tlre I.tlrt in triu:nph, but he is scon chailengi;d and i,:;llcd brj li',rneo. 'Ihe prince, ireari:;?
of tlre el'ents thrt have taken placc, sentencc-s Romeo to banish:nent.

Scenu 2. Juliet is tolcl of TvbaiCs dclth and Romeo'-i banishrncnt. She grou,s ajmost dis.
traugl,t r";i'.h tl:s1:lir :rncl confusion. \\'hen the nurse finally' admrts that"siie knou's r..,i.ere

-Ror-n=eg is hiding, jir'li.-'t sends her to F.olneo 'rvith a ring ancr a message to come t]rut
night for a last fares,ell.

Scene 9.Upon hearinq the scntence o[ bnnisir-"n,. Romeo tr.""t u dosrr in aorrj,
Friar Laurenee's plrilcsophy'Lrils to crlrnfort.hirn, lrut ir!s sn.irits are boisterec] br.'the

.message from Juliet. thc fiiar *'arns lrira to leave for \tantua at the break of daj. and
promiscs to l:cep lrirn infsrrneC of ever,ts in Verona.

geone ,l- P:rris r;rcsscs fc;r art a:ts',i'er to h;s love .sr;it. Cnn'rlet sels lh. f^'11.,.,.:.- T'^,.-..!^"
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- Romeo and Juliet: Essay/Discussjon

l. Descrjbe the state of mind of Romeo when he fjrst appears.

2. How does Romeo's love for Rosaline differ from h'is love for
Jul i et?

3. What qua'litjes of young love are presented in the play? Do

these qua'l 'iti es change. as the pl ay progresses? Do young

love'rs of today djffer from Romeo and Jul'iet? In what ways?

4..How do Romeo and Juliet grow and change durjng the course of
the p1 ay?

5. I.Jhat does. the phrase "starcrossed lovers" mean? How does

that apply to Romeo?

6. Select one person who has a responsibility for the tragedy
of Romeo and Juliet. Explain his/her motivation and the
ext,ent of his,/her involvement in the outcome. Consider:

. a. the nurse

b. Friar Lawrence

c. Lord and Lady Capulet
7. How does coincidence or circumstance shape the outcome?

8. How does tradition or custom infttlnce the outcome of the play?

9. T.he play covers parts of s'ix days. Summarize what happens on

each'day. How does the element of time influence the action?
10. Compare and contrast the characters of Mercutio and Romeo.

Explain how each man's view of iove supports the general love
theme of the play.

ll. Compare and contrast the chdracters of Mercutio and Benvolio.
Which one would you prefer for a friend? Why?

12. Paris has been called the greatest vict'im of the tragedy of
unawareness. How is he a tragic figure?

13. Does the play have a moral? It so, what is it? Do the
parents lbarn a lesson from the tragic outcome?

14. Contrast the technique Shakespeare uses to establish the mood

in the opening street scene with the scene of the triple
deaths at the tomb.

15. Does the formali,zed language detract from the emot'ional level of the
relationship between Romeo and Juliet.
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15. Discuss the effect of the speeches in vinieh Romeo and Juliet
share a sonnet.

17. Discuss the imagery of the play. For example, you might com-

pare the 'light and dark images suggested by Juliet and

Rosaline, the sun and moon, the nightingale and Jark.

I8. oiscuss literary devices used in the play' You might:

Identify the f.iterary device, and.qxplain Penyolio's line

to Romeo, "I wili make thee th'ink thy swan a crow'"
a

Identify three examples of oxymoron used 'in this play'

l./hat is the purpose in using them? l^lhat mood 'is estab-

lished by their use? " '

c. Discuss the use of Puns.t:

19. What is the purpose of the pro'logue and the epilogue?

20. l'lhy is Romeo and Juliet a popular play after 400 years?

b

91
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Romeo and J u I 'i et: VJ ri tt en Projectg
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Researc.h Projects

A t{rite a paper on other,,star-crossed,, lovers of history,
mythology, and I iterature. you might consjder:
l. Pyramus and Thisbe
2. Gui nevere and Lancel o+-

3. Tristan and Isolde
4. Heloise and Abelard

B Research the opera and/or the ballet based on Romeo and
Juliet. How'do they differ from shakespeare's version?
Juliet asks, "!/hat,s in a name?,, Write a paper on the
significance of names, inciuding some of those usecl by
Shakespeare in this play:
l. Mercutio
2. Benvol io
3. Tybalt

$
write a paper on famous feuds of riterature or history.
You might cons'l'der:

l. The Hatfiltas ana McCoys

?- The shepherdsons and Grangerfords in Huckleberrv Finn

c
t

0

E

F

G

write a paper on customs of courtship and marriage during
the .]4th'century, emphasizing the rrarranged,' marriage.
Discuss tuneral and' burial customs in various countries
and times.
In Act I, scene i, tine 49, Samson states that he wil.l
"bite his thumb" at the house of Montague as a sign of
disrespect. write a paper on the use of body language to
express our feelings toward one another.
Write.a paper in which you discuss the character of
Queen Mab.
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II. Creative Projects

Write a scene involving a confrontation between pare'nt

and son/daughter involving dating or marriage.

B. Write a sonnet.

A.

C. Write another ending for Romeo and Juliet
a

D. l.lrite a modern version of Romeo and Juliet.

Paraphrase the balcony scene, or any other scene, using
a modern setting.

F. Write an obituary or epitaph for'.R6meo and/or Juliet.

G. tlrile an elegy-for Romeo or Juliet.
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Romeo and Jul i et,: Wr j tte

.(

Romeo and Jul iet: Activities

Since Romeo and Juliet 'is taught so often,and so thoroughly in
secondary schools, creating new and different activities for the
play caused some djfficu'lties. The fol lowing suggestions are

designed to add to the teacher's repertoire.

I Group discussion often poses problems for the less-assertjve
student and for the teacher who must try to'involve all stu-
dents. A simple bal l of yarn mon'itors the d jscuss'ion and pro-

vides a visual p'icture of its movements. Place the ball of
yarn in one student's hand--he is to begin the discussion. As

each student speaks-'-responding to another student, present-

ing his own ideas, or answering i Oirect question--the ball of
yarn traveTs from hand tb hand. As jt does, though, it is
unwound; and each student continues to hold his part of the
yarn.- The crazy crisscrossing wil) probably resemble string
art at the end of the hour, but the teacher and the students

theinseJv'es can easi'ly see who contributed to the discussion
as wel I as who monopo'l i zed i t an{ who avoi ded i t. Wi th the

evidence before them, even quiet students can be drawn out.

II. The idea of a Rorneb and Ju'l'iet notebook is quite popular,

especial'ly for use with the 9th and 10th graders. The follow-
ing suggestions on format have been found to be useful:
A. Assignments

I . Ke.e_p notes . duri ng the i ntroducti on to Engl and and

Shakespeare.

. 2. Answer queistions on each scene as they are

as s i gned.

'3. Write a synopsis for each scene.

4. Keep and organize all notes, tests, vocabulary 1ists,
jncluding extra credit and spec'ia1 reports.

5. Write in your own wordb a short biography of Shakespeare.
- (f:tb nifoFAn.oc \rnrt rrc6 hrrt r{a na* rnnrr
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l.iathan iosen
reacntng,{haresoeare instituie

-,uiy 8. 1391

Tne Lika.y Frclect. Fomec arc .luliet

iytrait senr a chaiienge to Bomeo, than sought him ou; in Ine sireels oi Verona.

iir.sr he r-,et ivle.curro ano Benvoiio ':.lere ccmes mV man " saicj TVbatt {3 : i ilne 54).

!.;'iercuito rer,iied that i+neo wourd rrse tc lne chattenoe. jowever, when Fomec ria:
;gclrnec :3 Daiiie l-r;s nQw-cous:i: !Y sefei rnar,rlage. \4ercu::c con'lemne'3 h:s 'vtle

:uDmissioii" l3 : i. lina 7'i) andfought T;tlait hrmseii. ioneo riedtt stopihe ii,:nt l;:
trlercutic uras k;iled. and socn after Fonieo avengec hrm cy kiiling T,ibaii. Homeo :,ed

to Fr"iar iawrence's ceii. Romeo was raiher uDsei. '#hen tne Nurs? a;rtved ano louni

hrm "crunk w;ih tea's" she toid him "Siano an ycu De a man." (3 ; 3. iine 90) He stooc

and asked after his iacjv, and the naws iecj nim jn'to tesh iaments ano an urqe io i'emove

his name frcm himseif.

This ieaos Friar r-awrence to speaK rne speecn at nand (3 : 3. lines t 12-162\.

i examrnec 1in facsririle) s:ye'al e,iitions ci thrs tex'i

i 597 John Dancer ouai'to. considerei the "iad quarto"

:599 T:rornas C,'eede. ihe 'goco q'.rano."
''newiv conecteci augmeniad anq amencieci"

i eOJ aiso 'rrewly corected augmented ano amended"

rndaiec also "newlv ccnecteO augmented ano amenced"

162,1 Firsr Foiio

1748 Davrd Ganick's 'rs.sicn'1811 ,lohn Ph:lip Kenbie's le,rision cf :ne Ga-.ick version

1391 new Fclger eCition

The i -;97 ecii'tion qrves tnq r-riar 25 iines. 1ne t 599 iexi orsvrcjes ;l;m iAJrln an

acdtiiliia; 25 iines i,;r' a i.:iai of 5'i iines, lrre i i97 iext rs neariy arl oi'esarrt, i,Jttn tn?

aiit'lrons-:ne chanqes ii that eanler sceech e'e nr*lor The succae,firlo gqlttons arg

Ine sai'0e except lor soe:rirrg and Dut'icruation. ciner Inan tr/o cni'ases



:597. , Wlit rhcu siay rht, seife.

.And siay iny iac:v too. iiat iji;es in theeT
'1599. . '/i ilt tnou siav rnv seiie,

A.no siay rhv Laoy. inar ln tny iife iies.

By ciorng oamneo riate uDon ihy selie?
Folger Wilt thou siay fiyserf ,

And slay thy lady rhat ;n tijv iife lives,

3y ,:ioing damned hate uson thysaif? i3 : 3, iines i 2A422\

"i\''iisbehaveo," in the Dnrase inat Bomeo rs acting "iike a misbehavecj ancj suiien i{ench"
i3, 3. line i47), changes. The 1Eg7 reaos "mrsDehauoe." iEgg and 1609 have
"r'ntsnaueo," (unqatec) has "n-rrsoenau'd." bur the First Foiio has rnstead "mrshaped."

lvnich aDDears io go oetlelririr tre iii'st Fart cf the soeecn bur seerns iess authentrc and
i3cessary tc the Present Fciger eoitor (cossrDlu Lecause'n'ilssnapen" is 't2lines acover

David Gai'rick's versron rs aitogether another stcry. He works frcm the First Foiio
lext and cuts 26 iines ri'om ii:e ielii (not the just same ones added ior the 1599 text. but

nis own chotces), Cne parr oi jines restorec tc rhe i 599 text Ga'rick removec is

Unseemly woman in seeming man

And ill-seeming beasr ;n seeming bothl (3 : 3. lines 116-117)

The phrase above is tighteneo io,

And slay rhy iaoy. roo. that iives rn thee? (3 : 3. lines t 21-1221

Ganick'then cuts {rom irne 122to line t38. pi'ovrdes
l'Vhat. icuse ihee. nanl fhy Juliet is aitvet {3 . 3. line 139)

and sKtps to iine i 50. allov,'ir',q :;ose iines 'up ic the iast three. and then cianEing
And bid her nasren aii the nouse :o beci

which heavv sotrow makes them aot unto.

Bomeo is coming. (3: 3. lines t5$161)
to

And bid her hasten ari the house ro iest.
Roneo is cominq

Gan'tck's i'ersion r,as kr:own as ihe acting versron. He rnade nurnerous other changes

anci "improvernents." inciuding oeieting Hosaiine ii'om the story (Homeo is in love wrrh

,uiiet f:'or,r tne stai't) and wax:ng .uiiet sooner than Shakespeare dia. immeciraiely after

iomeo takes corson but beio.e ne rs dead. ior a short unhappy reunron. iVhen Kemole

revisecj Ganrcr's ten. ne cjio not cnange tnis speech. Kembie maoe no notes in nis

?romptbcoK about tne soeecn. ?llner

Chariotte Cusnrnan was a iait Amelcan ac$'ess in the 19th century who oiayed



Bomec successfully rn America anc Britarn. scmetimes wrth her srster playing Juliet. A

ccpy of her pi'omptbook was avarlable. and Ine rnuoduction to that text. w'ttten Dy an

-i'tnaffi€d riitor. mentions'ihat Ci.;snman resrCIeci ihe reierences t0 Bosaitne in he'

Lonoon periormancas (coincicientaly: tt was nct puciished as :he "Cusnman len"i,

Horv-ever, i!''ie Dromprboor cjii not snoiry thcse resiorallcns. ,reiofuiiy. the iittrociuce,' ci

iVilliam Taylor's Baitimore edttton repms inat Erooke's Doem "Tire Traocaii History of

Romeus ano .tultet" contalns the Friar's reierence to "womanish tears."

The main ooint the Friar rnakes to Pomeo rs "stoo acting iike a grrl." raking nis cue

frorn Brooke. Shakesceare nas ihe Friar say

A,'t thou a man? Thy form cries out thou art.

Thy tears are womanish... .

unseemiy woman rn a seemtng r,'')an.

Anc ili-beseemrng Deasi ln seemrng Doini ... .

Fie. ire. inou snamesr thy snaDe.,.

Anci usest none rn that true use rndeed ,

Thy noole shape is but a form o{ wax.

DignessinE ii'om the vaior of a man:

But. like a mtsbehaved and suilen vrench,

Thou pouts upon thy {ofiune and thy love.

Take haeo. laKe he:d. fcr such die mtsa'abie. (3 :.3. ltnes i13-149)

The Friar foiiows this admonition with a pian: gc meet Juiiet at her piace anci

consummate the maniage: ine Friar mrnimizes the canger ancj risk of this secret and no

coubt iorbiocen maniage. now uncier a cioud of murcjer. Llowever, stnce the marriage

is unconsummateci. wny ts an anullment nct consrcereo?

Bomeo rs a sfange nran. particularly for hrs time L{e cries a !ot. while Paris is a

"irran of wax." Homeo is "but a form of wax." Right before Romeo appears in 2 . 4.

Mercuiio. ... \Yhy is not this a lamentable thing.

Eandsire. that we shouid be thus afflictea witn tirese strange {lies. rhese fashion-

mongers. iaese "pardcn - ,Tre" 's. wno stanci so mucn on the new form that they

cannot sii at ease on rhe oid bench.

icmeo rs cne oi these "strange iiies." a nerv kind oi creature ano cne that cannot survrve

in his society. ihe Friar iears ihat "such iie r"niserabie." ivhich coes in fact come to

Dass. Dsrhaos Chariotte Cushnan's success with tne Dan ls iess sirange than ir mignt

:irst appear.

-ryg{glEutd Norl4 tu/^) h@n kf unW o'fluw'k' uo{e/'
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J,t.t, t ,/,/,'. 9)r h e n otl Lunlub h Tragc li c

Fri. Thou lond mrd man,herre me r I cake.
Ia. O thou wilr fpcake rqaine ofbrn

itrle [o
ilhmeI

of tonco ndlclict,
Wherc's my Ladics Lord, wherc's B.caco,

Fri. Thcre on thc g,round,

With hir ownc tcrrct rrrde drunke.
. Ntr, Orhc ir eueh io mY Miflrcfk crfc,
Iuft in her cafc. O wofull fimPethY;
Pitious prcdicrmenr, cuco fo lycs fhec,
BIub[:ring and weeping, wc.cping and biubbriog,
Srand vp, fland vp, ftand rnd you be a mln,

aFor lnlictt frle, tor her frke rife rod {lend :
Why ftould you frll into fo dcepe an O :

.Rrra. Nurfe.
JVrr. Ah fir, ah 6r, derth's rhc cnd of rll.
rtoz. Sprkeft thou of lilut! how il it with 5cr ]

Doth nor 0rce thinkc n:c rn old murthercr,
Now I hJauc ftrynd thc child'hood of our ioy,
\\'irlr blood rcmoucd, bur litrlc from her owne I
Whcrc is llee l and how dorh flrec ? rnd wbat fayer
l\1v conceald Lady to our croccld loue l

'Arrr. oh, flrcchycr nothing,fr, but wceps andwcepr,
And norv frlr on hcr bed, rnd rhcn ftattr vp,
An,JTt&ilt calls, rnd thcn on \ouo (ryer,
An<l thcn downe fallr againe.

Aorr. Ar if that nrmc (hot from the derdly lcucll ofr gun,
Did murrhcr hcr, as that nrmes qrrfcd hrod
Murdrcd her kin fman. Oh tcll rne Fricr, tcll mc,
In rvhat vile prrt of thil Anrtomic
Doth my orrire lodgc ? Tcll me, rhrclmry frcke
The lrrtefull manf.ron.

Fri. Hotd rhy defpcratc hrnd :
Art thou e man ) thy forme cryc! oul thou trs !
Thy tcrrcs erc womani(h, thy w_ild r&r dcnotc

Thi vnrcafontblc furic ofa beefl :
Vnfcemcly wom.n in r fceming mr!r
Anri ill bchcming berlt in lccming both,
Thou hrft amrz'Jmc. By -y holy Ordtr'
I thought ttry difpofition bettcr temperd.
Ha{l th"ou tliinci'lrtt wils rhou 0ry rhy fclfc ?

G3 And

c

:

i
i
I

I

,l
it

I

I

I

I

I

I

!

i

:

fui, llc giuc thec ermour ro thrr yvor d,
ucrtitics-livccr milke, Ph ito

oco mforr tlrce tlrough thou arr brnifhed.
^Rr. Ycr brniflr :il ? hang vp PhilofoPhie,

:rlcffc Plrrlo fopl ric crn rnake a lahct,
ifpl ,tnt r Towne, reucr[c r Prirr ces doome
hclPes not, ir preuriles nor,, ralkc no mo re.
Frt O rir:n I tte, rhrt mr d men lraue no eires
^Ro. IJ,rw flrculJ thei,w hcn rtifc men hrue no cyes.Frr. Lctnre di' pure wrth rhce of rhy ellrre.
fir. Tlrou crnft rror lpcakc of rhrt thou dotl nor fcelc,''cr! tirou rr your'rg ts lr laitct rhy I oue,

rr lroure [r ut mtrtrtd,Trbalt nrurdcred

keepe off
lophie,

.rring like me, entl liLc nre blniflrctl
t

I
mrghrcfi rlrou fperke,

n mighrcfl t heu tcare rhy haire,
nd fall on rhc
aking t

vP

lrc rncr[u rc of an vnmrde
ground rs I doe

graue
now,

Nm[c \tocl.
Fri. llifs, 6n. L n ocks, good Ronco hide rhy felfe,Ro. Not I, vnlclTc rhe b rcrth of hearr-licke

BroDerft-lil'rc inlbld nre from r hc Grrrh ofeycr.
Knx\c

Fri. lf 11156 horv the y knocke who'r rhere') Rmcouife,wrh bc rakcn (t1 ry arvlrile fiand vp.
Knocbe at.tn?.

n to my (luCie (by and by ) Gods will,
ar 6mplencflc is rhis: I come,l come.

finoe fur.
ho krpckr fo hard ? rvh cn ce come you ?.whar'r your wlll ?7\*fe.0nto

come fmm La

Nn. Lerme come i
dy Itlict,

n, rnd you 0rall lnow my crrand :

.Frr. \Vclcome tlrcn.
Nn, Q ho ly Fricr, Ortll meholy Fricr,

(

/ - - __

)

Whcrc'r

),1:\ ,,'



tArt dl''

T hc n$ Lamntablc Trugelic

And flry thy L:dy, thzt is thy lifc_lyes,

By doiig dimncd hrre vpon thy fclfc l
Why rrylc(t rhou on thy bitth i tlre heaucn :nd crrth !
Sincc birth, and hcauen rnd errth, all three'doe mecs
In rhcc lt once, wbich thou rt oncc wouldft loofe.
Fie, fic, rhou (hrmcft thy (hrpe, thy loue, rhy wir,
lVhichlikc aVfurcr aboundlt in rll :
And vfe(t none in that true vfc indecd,
lVhich flrould bc deckc thy (hape,rhy loue,rhy wit:
Thy noblc fhzpc is but a forme of wrre,
Dil'grcfling from the vrlour of a rnrn.
Thi dcrrc louc fwornc, but hollorv pcriurie,
Killing thar louc which thou heft vowd co chcrifh,
Thy wir, that ornrmcnc, to (hrpe and loue,
Miffc.flrrpcn in the condu& of thcm both..
Li'kc p owdcr in r skill-lcffc Souldicrs flarkc,
Is fct r 6rc by thine owne ignorence,
And rhou di[mcmbrcd with rlrioc owne dcfcnce.
Whrt, rowfc rhce mrn, tlry lxhct is iliue,
For who[c dcrrc fakc thou waft but letely derd.
Tlrcrc rrt thou hrppy, Ttbdt rvould kill rhce,
But thou flcwcft Ttbilt,rherc rrt rhou happy.
Thc Larv thrr rhrcarned dcarh bccomes thy tiicnd,
And turnes ir tocrrle,thcrcart thou hrppic.
A packc of blefings lighrs vpon thy backe,
Hrppine(Ic courts Ihcc in hcr be0 rrr:f r
But likc e misbchau'd and fullcn lVench,
Tlrou pos'rs vpon thy fortune rnd rhv loue :
Takc hced, rafic hccj, for fuch dyc milcrablc.
Goegct rhee to thy Louc 3s wlr decreed,
A[ccnd lrer Chrmbcr, hcnce and comFort hcr:
But lookc rhou flry rot till thc wacch bc fcr,
For thcn thou croll nrr prilc ta ll{tntta,
\Vhcre rhou 0rrlr liue till wc crn find r time
To blrzc your Ilrrrirge, rcconcile your friends,
Beg prrdon ofrhc Princc rnd crll thee brcke
Wiih rrvcnric hundrcd rhoufend ,ir., mor. ioy

tf lomcotnd hlict,
Then rhou wcntR forth in lrmcnmiion.
C oe b e fo.re J!'r r {c, c 2yytcgd me rorhy Ltdy,
And bid hcr ha{lcn rll the houfc to bed,
Which hcruie fonow mrker thenr apr vntol
Roraco iscomming.

-_ 1gr. O Lord, I co.uld h:ue.{hy_d here cllthc niglr,
To heere good couofcllroh rvhrt Liaroing ir :
My Lord, Ilc tcllmy Lrdy you wrll come.-

r(0. Doe fo,-rnd bid m_y Srveet preperc to chide,
Nrr. Hcrc fir,r Ring fhc bidr rnc giue you fir: -

Hic you, mrke hatlc, for it growes vcry late.
Ro. Horv rvcll my comfort is rcuiuU by thil.
lri. .Goc hcnce, gocdnight,.rnd h-ere ftrnds rllyour flatc:

Eirhcr bc gonc bcforc the wrtch bi fcr,
Or by thc brcake of dry difguir'd from hcocc,
Soiournc in Lil{ar.rr,t,Ilc find out your man,
And hc ftell ligni6c from time to tioe,
Eucry good hap ro you, that chanco herc :
Giuc mc rhy hand, 'tis trte, frrewell, goodnighr.

8o. But rhrr r ioy pa0 ioy cellr out on me,
It werc r gricfc, fo brrcfc.oprrt with thcc:
Frrcrtcll.

Exctel,
Entcr old Capuler.biltl'fc odPais.

C,r. Thingr hauc frloe out fir fo vnluckilyl
Thrr s e haue had no time to mouc our d:ughrcr,
Looke yorr, (he lou'd hcr KinfmznTrbah dizrcly,
And fo did I. Wcll we wcre borne to dye.
'Tis vcry lrte, (hcc'l not (ome downe to night :
I promifc you, but foryourcomp.nl .

I worrld hrue bcenc r bed en houre agoe.
P ent,Tl*fctimes of wo,:ffoord no timet to woc t

Mrdurr goodnighrrcommend mc ro your drughtcr.
;a. I u'ill,:nd know hcr miod errly to morror?,

To nighr fhc rr mcwcdvp to hcr heruinc(fc.
C,r. Sir Potu,\vill make r dcfperrrc tendcr

Of my childcslouc:I thiskc fbc wrll bcruldc.
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Romeors speech found in AcE III, Scene 3, Lines 30-50 of Romeo and

Juliet were selected as Ey passage for explication. This passage reveals

Roueors feelings and fears towards bodyrs banishment as opposed to bodyts

death. Romeo fears exj.le more than execution because in his preceding

speech he states, "T'here is no world without Verona walls." The friar
condemns Romeors destructive and sinful attitude and this causes Romeo to
become very upset and he makes a tirade against banishment.

Further, Romeo not only describes his life and the world as he sees it
('rwithout Verona t^Ia1ls") r but he also describes life and the world as he

sees it without Juliet. He compares life and the place where Juliet lives
to heaven which is a representation of all those things r.re generally think of
as right, deserving, merciful, and an overal,l embodiment of freedom and

spirituality.
The progression of ideas in this passage are stated in seseral:..-

comparisons that Roueo makes. Romeo compares heaven and he11, himself as

a human being (higher life form) with cats, dogs, and mice (lower life forms)

and the friar with an unmerciful man. The thoughts in this passage proceed

logicall-y, emotionally, and associatively. This observation is made clear
in Romeors lines which are bursting with emotion, his love for Juliet, as well
as his fear for exile which is greater than his fear of execution.

There is irony in this passage which is apparent in the friarrs character.
It is ironic that the friar, a ruan thought to have coupassion and understanding
would view Romeots attitude as sinful and destructive. Instead of deal-ing
witb Romeo from a divine perspective, he suggest banishuent which is like
condemning Romeo to hell. There is also irony in Romeots use of the word-,

heaven. He says, ttHeaven is here where Juliet lives; and every...unworthy
thing live here in heaven and may look on her; But Roueo Bay not. One would

not think that cats, dogs, and muce are creatures deserving of heaven. Yet,
these low and undeserving low l-ife forms who eare nothing about Juliet are a

part of her world and they can get close to her. Romeo who loves Jul-iet and

is no doubt deserving of her can neither seeher nor get close to her.
Ihe major theme of this speech is Romeors love for Juliet. Without

Juliet;s 1ove, Romeo feels that he cannot 1ive. If he accepts banishment,
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he will be forced to l-i-ve in a world without Juliet and he might as wiLl- be

dead. Further, he fears exile because he says ttthere is no world without

Verona walls.'r This supports Ehe general theme of the play which is that of
a consr:ming love. Romeo and Juliet is a story of hatred overcome by that
1ove, old hate versus young love whieh gives no thought for the past or the
future. Consequently, this love ends in "l-ove devouring.tt

This passage elucidates Romeors love for Juliet as well as his deter-
mination to not only remain in Verona, but to a1-so stay with Juliet although

he is unable to see her or to spend time $/ith her. In addition, we see Romeots

rebellious nature and his justifieation for his actions. Romeors plight
evokes sympathey and compassion from the oLher characters.

Romeo is extremely upset at the very thought of the sugject of banish-
ment and he cannot understand why the friar would even suggest banishment.

IIe is also upset with the friar and he lets the friar know this when he

says, "The dauned use that word in he11."
The words vestal and mangle, seem important and significant in this

passage. According to the OED, vestal is defined as a virgin or a chaste

woman ing general and uangle means to beal f1at, on a roller. Therse words are

old words.

Shakespeare uses partieular words in this passage to give the reader a

elear picture not only of Romeots character, but also of his quandary.

The images of heaven, he11, and the f1y are used to promote the subject of
1ove, deathe, and darkness. Heaven is a place where deserving people reside.

These are Ehe people who exude love and compassion. The f1y is s free insect
and it, can go wherever it desires. Hell conjures up a mental picture of doom,

death, and darkness. If Romeo accepts banishment, he cannot l-ive in heaven

which is Verona where Juliet lives. Instead, he will be forced to live in
exile and denied the freedom to come to Veronal ever again and this would

mean he11 for hiu.
The syntax of this passage does call attention to itself. There is a

mixture of both sinple and complex sentences. Punctuation, particularly
the questions, tend Eo evoke an emotional response from the reader. The

questions also seem to force us to examine the friar more closely.
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